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3 – arts

Together, the Bibliothèque nationale de France and the Musée national 
Picasso-Paris have organized two exhibitions devoted to the work of Miquel 
Barceló introducing previously un-exhibited works and providing a vision of 
the Majorcan artist’s protean world. 
The French National Library: prints and a previously un-exhibited 
monumental fresco composed of clay and light
Barcelo’s rarely exhibited prints form a large part of his artistic output. 
His engravings on wood, lithographs and silk prints have an interesting 
relationship with his drawings, sculptures, ceramics and painting. 
The exhibition examines the ideas of marks, tracks and traces in art 
and embraces the broader themes of metamorphosis, bull-fighting and 
literature. Le Grand Verre de Terre fresco in clay and light was created in situ; 
the artist covered the windows of a section of the library before scratching 
away the clay to create figures. 
The Picasso Museum in Paris: a multidisciplinary approach demonstrating 
the artist’s relation to Picasso
Miquel Barceló is the first contemporary artist to exhibit at the Picasso 
Museum since its reopening in 2014. The exhibition presents a collection 
of the artist’s paintings, sculptures, ceramics and paper works from the 
1990s to the present day and highlights the artist’s affinities with Pablo 
Picasso’s own work in terms of attitudes, motifs and creative processes. 
The centerpiece of the exhibition is a huge wall of bricks specially created 
by the artist. There is also a selection of Picasso’s own work and workshop 
photos focusing on the correspondences between the two artists’ work. 

MIQUEL BARCELÓ. SOL Y SOMBRA
MIQUEL BARCELÓ. SOL Y SOMBRA
EDITED BY ÉMILIA PHILIPPOT AND CÉCILE POCHEAU-LESTEVEN

TEXTS BY MARIE-LAURE BERNADAC AND ALBERTO MANGUEL

19.6 x 25.5 cm
224 pages
150 color illustrations
Softback
Coedition Actes Sud/bnf éditions/ 
Musée national Picasso-Paris
March 2016
Retail price: 39 euros

The work features essays by the honorary 
heritage curator, Marie-Laure Bernadac 
and the writer and essayist Alberto 
Manguel, as well as two long interviews 
with the artist by the exhibitions two 
curators Émilia Philippot (Picasso 
Museum) and Cécile Pocheau-Lesteven 
(French National Library, Prints and 
Photography department).
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LEE JIN WOO
TEXTS BY PHILIPPE FILLIOT AND HELENA STAUB

Lee Jin Woo’s approach to art is very different to that of other 
contemporary visual artists who constantly reinvent their creative 
processes. His is a life project. His modus operandi is always the same: 
he superimposes layer upon layer of the traditional Korean paper, hanji, 
and in between each layer he leaves figures in ink, natural pigments or 
coarsely crushed charcoal. The final work is a cross between tableau and 
sculpture that defies classification. The drawings, forms and colors buried 
beneath the strata can only be glimpsed between the layers, hence the 
artist’s laborious work is never completely revealed. “As always in Korea, 
it is concealed with humility,” he says. 

Lee Jin Woo’s combines Korean culture with Western elements. Apart from 
using natural materials, the artist places great importance in traditional 
Korean techniques, especially calligraphy, requiring discipline and rigor in 
their application. Above all, his Korean heritage infuses Lee Jin Woo’s work 
with a certain spirit that both unsettles and fascinates the western eye. In it, 
humanity exists in a world order, takes its place then dies. His work provides 
a holistic vision of the world and art and an alternative perception of culture 
and nature without radical boundaries between the two.

24 x 30 cm
224 pages
120 color illustrations
Hardback
Bilingual French and English edition
September 2016
Retail price: 39 euros

Lee Jin Woo is a Korean painter who has 
lived in Paris for over ten years. 
Philippe Filliot is a senior lecturer in visual 
arts at Reims University and a doctor in 
Education Sciences. For several years he has 
researched into spirituality in art and in yoga 
through a secular transversal approach. 

Helena Staub is the curator of the 
exhibition and doctor in art history 
specialized in modern and contemporary 
art. She has written on sculpture, produced 
contemporary art catalogues and promotes 
the work of young artists while developing 
their careers. 
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Based on the theme, “La nature au galop”, Actes Sud and Hermès take a 
look at the work of Robert Dallet (1923-2006), a painter-illustrator who 
devoted his whole life to the study and representation of wildlife and 
especially feline beauty. 
This touching tribute to the naturalist’s sensibilities and talent presents a 
series of previously unpublished works – watercolors, gouaches and pen 
and ink sketches and is in itself a form of protest against the disappearance 
of valuable and beautiful part of the world. 
Hermès has a deep relationship with the animal artist and here, Professor 
Alan Rabinowitz, considers the artist’s work from a zoological perspective, 
while the philosopher Dominique Baqué looks at its place in the history of 
western animal painting. Finally the writer Nadine Coleno examines how 
Hermès came to form such a close relationship to the artist, who designed 
a series of silk scarves for the luxury goods manufacturer. 

FÉROCES ET FRAGILES
Les félins dans l’œuvre de Robert Dallet
FEROCIOUS AND FRAGILE
Felines in the work of Robert Dallet
DOMINIQUE BAQUÉ, NADINE COLENO AND ALAN RABINOWITZ

35 x 28 cm
120 pages
120 color illustrations
Hardback
Coedition Actes Sud/Hermès
Separate French and English versions
April 2016
Retail price: 45 euros

The philosopher, writer and critic 
Dominique Baqué specializes in aesthetics 
and contemporary art and is a lecturer at 
Paris-VIII University. 
Nadine Coleno has written a number of 
works about art, design and fashion. 
Alan Rabinowitz is one of the world’s 
greatest feline specialists and the director 
general of the Panthera Foundation, an 
NGO devoted to the preservation of big 
cats in their natural environment. 
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Saint-Louis’ crystal-workshop is famous for its dense, unrivaled, limpid, 
resonant, radiant crystal, the product of flame, human breath and an 
incredible talent passed down through history since the 18th century. 
In 1767, two years after its creation, King Louis XV issued the letters patent 
to the Münzthal crystal works and dubbed it “The Royal Crystal-works of 
Saint Louis”. Fifteen years later, the workshop finally perfected the formula 
of its hallmark crystal. Under its new Royal denomination, in 1829 the 
workshop began devoting itself solely to crystal and to the production of 
glassware (and the famous Trianon model), as well as the first chandeliers. 
Today the workshop still produces hand-blown, engraved and decorated 
clear or tainted, 24-carat or platinum crystalware as decorations, 
tableware and light fittings, by some of the finest master glassblowers 
and cutters in France, each with their own irreplaceable expertise, passed 
on and enhanced from generation to generation. Throughout the years, 
the workshop has drawn inspiration in the decorative idioms of the  
19th-20th centuries and turned them into its very identity. In over a hundred 
photos, François Halard brings his own photographic perspective to the 
workshop’s unique world, paying an impressive tribute to its artisans, 
creators and creations. Sébastien Lapaque’s text complements this journey, 
paying tribute to the artisans’ virtuosity, dexterity and sense of color, light 
and matter. 

SAINT-LOUIS
SAINT-LOUIS
TEXT BY SÉBASTIEN LAPAQUE

PHOTOGRAPHS BY FRANÇOIS HALARD

The photographer and designer François 
Halard divides his time between New York, 
Paris and Arles. He has been a regular 
contributor to Vogue, Vanity Fair, GQ and 
House and Garden for over thirty years. With 
Actes Sud he has already published, Villa 
Malaparte (2003), La Maison de verre (2007), 
Terra Ignis (2013) and François Halard (2013).

Born in Germany in 1971, the novelist, 
essayist and critic Sébastien Lapaque, 
has already published with Actes Sud: 
Au hasard et souvent (2010), Les Identités 
remarquables (2012), Il faut qu’il parte (2012), 
La Convergence des alizés (2012), Autrement 
et encore (2013), Théorie de la carte postale 
(2014), Théorie de Rio de Janeiro (2014).

24 x 32 cm
160 pages
150 color illustrations
Hardback
Separate French and English versions
October 2015
Retail price: 45 euros
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The Persona exhibition and accompanying catalogue examine the 
mechanisms through which the inanimate becomes humanized. The 
process may be simply related to perception or attribution, or an object 
may have anthropomorphic properties, or be symbolically transformed 
in ritual. The works sets out to understand the formal characteristics and 
contextual processes deployed in different cultures to “inject personality” 
into objects. The exhibition’s iconography comes from a wide variety of 
sources: western and non-western, popular or contemporary art. It also 
looks at the role of new technologies, design and robotics.
The work deconstructs the problematic of personality perception by 
analyzing the criteria we apply to objects in order to create personality 
whether in our perception of the objects or in the relationship we establish 
with them. The aim is not just to exhibit artifacts but to also understand 
how objects take on personality and the processes of attribution which 
come into play as soon as specific criteria are met. 
The theme of artificial creatures enables us to contrast and compare a 
whole series of objects, whether animate or inanimate sculptures, wax 
models, puppets, automata, robots, divinities, and all manner of artifacts 
considered as somehow human in a variety of cultural contexts. Perhaps 
the central focus of the exhibition is the work of Masahiro Mori, the 
Japanese robotician who looks at the role played by anthropomorphism 
in various artifacts and shows how we reject each advance made toward 
human imitation before coming to a broader sense of acceptance.

PERSONA
Étrangement humain
PERSONA
Strangely human
EDITED BY EMMANUEL GRIMAUD AND ANNE-CHRISTINE TAYLOR

24 x 28 cm
272 pages
170 color illustrations
Hardback
Coedition Musée du quai Branly/Actes Sud
January 2016
Retail price: 45 euros

©
 M

us
ée

 d
u 

qu
ai

 B
ra

nl
y



8 – arts

MATA HOATA
Arts et société aux îles Marquises
MATA HOATA
Arts and society in the Marquesas Islands
EDITED BY CAROL IVORY

This catalogue and its accompanying exhibition present the wonders of arts 
on the Marquesas Islands from the late 18th century to the present day. The 
word mata meaning “face” in the local language is an important motif in the 
islands’ sculpture and tattoo. The highly accentuated eyes have a special 
symbolic significance as they are considered to have a direct relationship 
with ancestors. The word hoata meanwhile has several meanings: “shining, 
bright, pure and mirror”. 
The exhibition shows sculptures, musical instruments, drawings, paintings 
and documents offering an idea of the archipelago’s hallmark aesthetics. 
It also looks at perennial continuity of the islands’ traditions and arts in 
terms of its iconic weapons and tools —tiki, tapa, and clubs— as well as 
its festivals and tattoo customs. The work introduces us to a whole host 
of different aspects of a dynamic society: its flora and fauna, the islands’ 
own creation mythology, its daily life, funeral rites, religion, festivals, public 
ceremonies and contemporary art. 
The creativity of the islands’ artists can be seen in the most ancient artifacts 
as well as later productions which have western influences. The 19th century 
gave birth to a different style to adapt to a new market economy that was 
nevertheless still imminently Marquesan. Through the descriptions of 
ancestral beliefs, cosmology, landscape, and festivals, we discover a vital 
dynamic culture.

24 x 28 cm
320 pages
230 color illustrations
Hardback
Coedition Musée du quai Branly/Actes Sud
April 2016 
Retail price: 47 euros

For the first time in twenty years
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CHAMANES ET DIVINITÉS
DE L’ÉQUATEUR PRÉCOLOMBIEN
SHAMAN AND DIVINITIES OF PRE-COLUMBIAN ECUADOR
EDITED BY SANTIAGO ONTANEDA

22 x 28 cm
240 pages
260 color illustrations
Softback with folds
Coedition Musée du quai Branly/Actes Sud
February 2016
Retail price: 42 euros

On the far west of South America, Ecuador is the smallest and most 
densely populated Andean country and has a history that dates back at 
least 12 thousand years. Before the arrival of the Spanish conquistadores 
in 1532 and subsequent western incursions, shamanism and its related 
belief system were central to Ecuadorian culture and enjoyed a golden age 
between 500BC and 500AD in the central-northern region. 
Shamanism is an expression of the philosophy of the country’s ancestral 
peoples and their society, economy and politics was founded on this belief 
system. The rites and values inherent in this culture have been passed 
down over thousands of years to the today’s Ecuadorians. 
The shaman was responsible for passing on these traditions and presided 
over a whole host of rituals and ceremonies. Selected at a young age, the 
shaman deployed meditation, sacred plants and trance to journey into the 
spirit world and commune with cosmic space on many levels. This journey 
could only be achieved by focusing on the cycles of nature and its elements 
and of human life in all aspects. 
The exhibition and accompanying catalogue look at the country’s four 
cultures – chorrera, bahia, jama-coaque and La Tolita – their social and 
religious context as well as belief systems and religion: the role meditation, 
ornamentation, music, ritual drinks and shamanic costumes. The work 
analyses a number of sacred rituals – healing, time-capture, fertility, 
propitiatory, initiation, sacrificial and all funerary rituals, which conclude on 
the transformation of the shaman into a temporal deity.

9 – arts
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MÉDITERRANÉES
MEDITERRANEANS
TEXT BY DOMINIQUE FERNANDEZ
PHOTOGRAPHS BY FERRANTE FERRANTI

‘Mother Mediterranean: at first a sound, a music, the ripple of waves on 
beaches, or their backwash against the rocks. […] Mother Mediterranean: a 
spirit. A way of being. More morality than decor.’

‘This work does not contain the whole of the Mediterranean within its 
covers, but instead, our Mediterranean, the one Ferrante and I prefer, the 
one we have most frequently visited, the one that has colored our most 
beautiful dreams. […] I have excluded some places or countries, my tastes 
are limited I confess – some are hard to visit and even harder to visit twice. 
My general rule was to only include those that have left a deep impression 
on me, in a way that has changed the way I live. There is often an initial 
culture shock that sweeps away any preconceptions, and which can only be 
understood through further reading and further exploration. It is impossible 
to like everything, it must be said, so this book is simply an anthology of 
our choices and its true title would have been: “Our Mediterranean”, if the 
possessive didn’t seem so pretentious and unpleasant. As Mussolini, who 
dreamt of rebuilding the Roman Empire used to say, “Mare nostrum”. So 
the plural “Mediterraneans” best renders the boundaries to a work which 
can only ever be partial, in both senses of the word. It is a personal vision 
and does not strive to be exhaustive or panoramic.’

Dominique Fernandez

26 x 30 cm
300 pages
170 color illustrations
Hardback
Coedition Actes Sud/Imprimerie nationale
October 2015
Retail price: 79 euros

Dominique Fernandez of the French 
Academy has written a number of works 
including the novels Porporino or the Mystères 
de Naples (Medicis Prize 1974) and Dans la 
main de l’ange (Goncourt Prize 1982) and is a 
profound connoisseur of the Mediterranean. 
With Ferrante Ferranti, he has recently 
published with Imprimerie Nationale, Naples 
(2011), Sicile (2006), Imaginaire des ruines 
(2007), L’Algérie antique (2013) and Sibéries 
(2013). 
Ferrante Ferranti was born in Algeria to a 
Sicilian father and a Sardinian mother and 
has a deep knowledge of the Mediterranean. 
After graduating as an architect, he became 
a theorist in photography and aesthetics 
(cf. L’Esprit des ruines, Actes Sud, 2005). 
Above all he is a man who is passionate 
about the world and sensitive to its wonders 
and hidden depths. 

©
 F

er
ra

nt
e 

Fe
rra

nt
i



11 – arts

Shoes combine utility and aesthetics, practicality and fashion. They are 
indicators of wealth and poverty and are intricately woven into the history 
of humanity. Across lands and continents, peoples and civilizations, tribes 
and societies, humanity has always sought to adapt its footwear to climate 
and activities. From sandals to boots, via clogs, moccasins, espadrilles, 
flip-flops, slippers and brogues, shoes have to conform to whole range of 
requirements: weight, warmth, elegance, robustness, flexibility, etc. They 
have to reinforce masculinity or femininity and readily become the stuff of 
fantasy or ridicule. Like dress and eating practices, they have their codes 
between civilizations. Over history, their sheer variety is astounding as well 
as the customs and behaviors that they impose. 

The phenomenal variety of footwear throughout history naturally poses an 
editorial problem, so this catalogue is far from exhaustive. The work does 
not set out to provide a precise country-by-country inventory of shoes but 
instead looks at the Confluences Museum collection and items loaned for 
the exhibition. It analyzes the most remarkable or original examples, the 
most typical and atypical, through the optics of cultural anthropology and 
sociology. These short essays are accompanied by a series of tales to create 
a form of travelogue or visitors guide to civilizations through their footwear. 
Inevitably readers will question their own choice of footwear and the 
messages conveyed. 

À VOS PIEDS
THE WORLD AT YOUR FEET
COLLECTIVE WORK

13 x 21 cm
140 pages
Softback
Coedition Musée des Confluences/Actes Sud
June 2016
Retail price: 19 euros

Quand ils ne vont pas nus, les pieds se parent d’une 
enveloppe qui les habille et les protège. Sandales, 
mules, escarpins, socques, babouches, bottes, sabots 

sont rassemblés dans cet ouvrage, qui présente la diversité 
des formes que peuvent prendre les chaussures à travers les 
civilisations, de même que la variété des us et coutumes qui 
régissent leur port.

À
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ACTES SUD
Dép. lég. : juin 2016

18 € TTC France
www.actes-sud.fr

ISBN 978-2-330-06336-8

9:HSMDNA=U[XX[]: ACTES SUD | 

A
C

T
ES

 S
U

D
 |

 

©
 M

us
ée

 d
es

 C
on

flu
en

ce
s



12 – arts

11.5 x 21.7 cm
160 pages
20 color illustrations
Softback 
March 2016
Retail price: 18 euros

L’AFFAIRE ARNOLFINI
Enquête sur un tableau de Van Eyck
THE ARNOLFINI CASE
Investigating Van Eyck’s painting
JEAN-PHILIPPE POSTEL

PREFACE BY DANIEL PENNAC

The Arnolfini Portrait (1434) by the Early Netherlandish painter Jan van 
Eyck: a full-length double portrait, believed to depict the Italian merchant 
Giovanni di Nicolao Arnolfini and his wife, presumably in their home in 
the Flemish city of Bruges. The work is unforgettable, a timeless, admirably 
crafted piece. However much has been written about it, the work is still 
shrouded in mystery. Looking at it is like reading a crime novel whose final 
chapter is missing. It defies closure and meaning. The married couple 
seems to challenge us. They draws us in, embroil us in their lives. We know 
something’s missing but however hard we look we can’t find it; ultimately 
it’s as though we don’t even know what we’re looking for. To our knowledge, 
before Jan Van Eyck, no painter had ever represented a man and a woman 
in a bedroom. Since the late 19th century, a whole host of works have tackled 
the question: “Who are they?” And it would seem the most important 
question in hand. Thus far, however, it has proved unanswerable. Perhaps 
the real question to ask should be: “What are they doing?”.
On close inspection it looks as all the clues we need have always been there, 
right in front of our eyes. If we can’t see them, it’s because there are so many 
red herrings which cunningly detract attention and conceal vital information – 
a strategy used by magicians, crime writers and Jean Van Eyck. 
A book offering a fascinating exploration of a magnificent multilayered 
work of art. 

Born in Paris in 1951, Jean-Philippe Postel 
practiced medicine between 1979 and 
2014. He calls the “Arnolfini Case”, “the 
application of a pictorial work to methods of 
clinically attentive observation.”



13 – photography

Back in 1982, when the photographer Françoise Huguier started traveling 
the world, she visited a town in South Korea which was then but a “concrete 
skeleton”. In Virtual Seoul, she attempts to solve a mystery that has puzzled 
her ever since: How did that town expand and extend its influence across 
Asia to become the spearhead of Asian popular culture, eclipsing even 
Japanese modernity?
The artist depicts the signs of this spectacular transformation to help 
us understand an urban landscape which blurs and breaks down the 
boundaries between the virtual and the real. Her camera reveals a 
kaleidoscopic panorama of the “Korean miracle”: the huge screens in 
the metro extolling the virtues of the Korean way of life and cosmetic 
surgery and a constant stream of video clips pumping out lifestyle tips to 
passengers hypnotized by their smartphones. Korean youth, victims to 
fashion, worship K-Pop, boy and girl bands and strive to transform even 
their physical appearance, while older generations visit day-time dance 
venues serving cola, where eccentricity reigns. 
But this rampant modernization has its downside. Françoise Huguier offers an 
in-depth exploration of the deep malaise caused by the rough-and-tumble of 
modernization in a Confucian society. She visits the “centers for instruction in 
the afterlife”, dispensing initiation in death to all ages, which offer advice how 
to write a will, issue post mortem photographs and offer visitors a chance to 
spend 15 minutes in a coffin. She also visits Seoul’s expensive and ambiguously 
named “Bridge of Life” which, despite the authorities’ efforts to dissuade the 
population, is the city’s primary port of call for anyone intent on suicide. 

VIRTUAL SEOUL
VIRTUAL SEOUL
PHOTOGRAPHS BY FRANÇOISE HUGUIER

TEXTS BY PATRICK MAURUS AND FRANÇOISE HUGUIER

19.6 x 25.5 cm
160 pages
Color photographs
Hardback
September 2016
Retail price: 35 euros
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22 x 28 cm
250 pages
120 color photographs
Hardback
September 2016
Retail price: 39 euros

BENCH
THE BENCH PEOPLE
PHOTOGRAPHS BY HANS SILVESTER

TEXTS BY HANS SILVESTER

INTRODUCTION BY PIERRE FREY

Hans Silvester’s photography is a poignant defense of the planet. Since the 
1980s he has provided moving testimonies of the people and territories 
threatened with extinction or whose ways of life are being radically 
transformed. A member of the Rapho agency since 1965, Hans Silvester 
started focusing on Africa after the year 2000 in search of undocumented 
ethnic groups. In an almost inaccessible region of South Ethiopia he found 
the Bench people, and in this work reveals their lives. 

“600 km to the south of Addis-Ababa lives the Bench people, a large 
130,000 strong ethnic group, primarily composed of farmers. Their territory 
is mountainous, varying between 1,600 and 3,000 meters in altitude. The 
climate is tropical but healthy. 
The Bench live in huts made of wood, soil and cow dung, with thatched 
roofs. Some are painted with magnificent frescoes in natural colors, inside 
and outside. There are few villages. The Bench live in isolated homesteads 
or in small hamlets. Their simple interiors are divided into two parts: one 
half for the family, the other for domestic animals (cows, sheep, goats and 
chickens). 
This testimony of a surviving agropastoral civilization reveals the beauty of 
their frescoes and their fascinating creativity. If they remain undocumented 
it is probably because no road leads through the mountains. One has to 
take time out of time to get there.”

Hans Silvester

Born in Germany in 1938, Hans Silvester 
produced his first photos at the age of 
twelve. An unconditional defender of 
nature, in 1960 he published a highly 
acclaimed work on the Camargue with a 
text by the novelist Jean Giono. His travels 
worldwide have produced a number of 
books. 

© Hans Silvester



Winner of the Bourse du Talent prize (2010) and Parole Photographique 
prize (2010) for her prison photography, the visual artist Dorothy Shoes 
continues to develop her exacting, socially militant work with its constant 
reflection about staging. The artist was originally an actress and in her 
photography she draws on this experience to create a meticulous elaborate 
aesthetic that strives for total formal freedom. 
Her recent creation, Colères planquées, was born of special circumstances. 
In 2012 at the age of thirty-three, Dorothy Shoes learned she had multiple 
sclerosis. As she says, “When I was told I was ill, I knew I had to transform 
this terrifying news into creative material.” She began to transcribe her fears 
and symptoms journal-like in the medium of photography. To create these 
“detached self-portraits”, Dorothy Shoes called on women, near and far, 
and asked them to perform scenes inspired what she heard by carefully 
and anxiously listening to her own body. Each of the forty-seven images in 
this work captures a very precise experience and possibly serves to ward off 
fear. Each is also an ode to life and a way of creating a different existence 
through action. 
Colères planquées is an anagram of “sclérose en plaques”, the French for 
multiple sclerosis. 

COLÈRES PLANQUÉES
HIDDEN ANGER
TEXTS AND PHOTOGRAPHS BY DOROTHY SHOES

POSTFACE BY NATHALIE DÉMOULIN 

17 x 24 cm
112 pages
47 color photographs
Softback
November 2016
Retail price: 35 euros

15 – photography
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A HISTORY OF PHOTOGRAPHY IN POCKET BOOKS

The Photo Poche series was created in 1982 by Robert Delpire. Containing 
more than 180 published titles, it has sold three million copies worlwide. It 
is both a publishing phenomenon and a major reference of photographic 
history. The monographs feature the most important artists of international 
photography as well as the most relevant themes, subjects or trends that 
have acted as landmarks in the history of the medium. Each title comprises 
144 pages and includes an introduction by the best specialists, a selection 
of 65 emblematic photographs by the artist or on the subject treated, and 
a set of notes (biography, bibliography, exhibitions) regularly updated. 
Fabricated according to high quality standards (paper, engraving process, 
duotone or five color printing), Photo Poche publishes eight new titles 
per year and republishes a large part of its backlist with updates. Sold at 
an affordable price, the titles of the series target a wide readership and 
constitute the best initiation possible to the art of photography and its 
history. Published in Italian since 2004 (Fotonote) by Contrasto publishers 
and in English by Thames and Hudson (United Kingdom), the Photo Poche 
series can be adapted in different languages and represents a firstclass 
opportunity for any publisher willing to step into or confirm its presence in 
the photography book market.

Size: 12.5 x 19 cm
144 pages
Cover: paper board 250g with flaps
115 mm, gloss laminating
Binding: paperback, sewn, 
coated-double, scaring joints, glued
Inside paper: 135g paper coated
Cover paper: glossy
Photographs: approximately  
65 printing: duotone  
or five-color
binding/cover: paperback format –
illustrated
cover - black cover with fillet
Preface/introduction (approximately twelve 
typed pages)
Notes: approximately five typed pages

16 – photography

ENGLISH VERSION 
FOTOFILE BY THAMES AND HUDSON

ITALIAN VERSION 
FOTONOTE BY CONTRASTO EDITORE



LIST OF TITLES
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34. La photographie britannique 
35. Elliott Erwitt 
36. Robert Capa 
37. Marc Riboud 
38. De la photographie comme  
un des beaux-arts 
39. Étranges Étrangers 
40. 41. 42. Histoire de voir : 
Coffret de 3 volumes - 1839/1880 - 
1880/1939 - 1930/1970 
43. Edward S. Curtis 
44. Josef Sudek 
45. Walker Evans 
46. Willy Ronis 
47. Images d’un autre monde. 
La photographie scientifique
48. Norbert Ghisoland 
49. Joel-Peter Witkin 
50. Lewis W. Hine 
51. Louis Faurer 
52. Agustín V. Casasola 
53. Don McCullin 
54. Dieter Appelt 
55. Sebastião Salgado 
56. Edward Steichen 
57. Felice Beato 
58. L’Orientalisme 
59. Izis 
60. Bill Brandt 
61. Berenice Abbott 
62. Alain Fleischer 
63. Seydou Keïta 
64. August Sander 
65. Charles Marville 
66. Umbo 
67. Peter Beard 
68. Eugene Richards 
69. Magnum Photos 
70. Dmitri Baltermants 
71. Robert Demachy 
72. Jacob A. Riis 

73. Gilles Caron 
74. Photogrammes 
75. Lewis Carroll 
76. Louis Stettner 
77. László Moholy-Nagy 
78. Sarah Moon 
79. René Burri 
80. La nature morte 
81. Raymond Depardon 
82. Albert Londe 
83. L’homme transparent.  
L’imagerie bio médicale contemporaine 
84. Bruno Barbey 
85. Claude Cahun 
86. Araki 
87. Ralph Eugene Meatyard 
88. Frank Horvat 
89. Renger Patzsch (not available)
90. Leonard Freed 
91. Hippolyte Bayard 
92. František Drtikol 
93. Maurice Tabard 
94. Alvin Langdon Coburn 
95. Martín Chambi 
96. Mary Ellen Mark 
97. La photographie astronomique 
98. Anders Petersen 
99. La nature dans l’art 
100. Je ne suis pas photographe… 
101. (to be published) 
102. Gianni Berengo Gardin 
103. Pentti Sammallahti 
104. Les Krims 
105. Séeberger Frères 
106. Christer Strömholm 
107. agence VU’ galerie 
108. Harry Gruyaert 
109. Guy Bourdin 
110. Michel Vanden Eeckhoudt 
111. Martine Franck 
112. Post mortem 
113. Saul Leiter 
114. Le sténopé 
115. Ferdinando Scianna 
116. La photographie surréaliste 
117. Shoji Ueda 
118. Stanley Greene 
119. Autoportraits de photographes 
120. Joan Fontcuberta 
121. Patrick Zachmann 
122. Mike Disfarmer 
123. Georges Rousse 
124. Julia Margaret Cameron 
125. Jane Evelyn Atwood 
126. La photographie sociale 
127. Ernst Haas 
128. Jean Gaumy 
129. Paul Starosta 
130. Paolo Pellegrin 
131. Paul Strand 
132. Tendance Floue 
133. Paolo Roversi 
134. L’objet photographique 
135. (to be published) 
136. Graciela Iturbide
137. Manuel Álvarez Bravo
138. David Seymour
139. Lucien Hervé
140. Roger Ballen
141. Daido Moriyama
142. Françoise Huguier
143. Anon. Photographies anonymes
144. Ragnar Axelsson
145. Malick Sidibé
146. L’un par l’autre
147. Gordon Parks

148. Bruce Gilden
149. Henri Huet
150. Jean-Louis Courtinat
151. David Goldblatt
152. Gabriele Basilico
153. Roman Vishniac
154. (to be published)
155. Flor Garduño
156. Lucien Clergue
157. Gilbert Garcin
158. Leon Levinstein (to be published)

PHOTO POCHE HISTOIRE
H 1. Che Guevara.  
Photographs by René Burri,  
text by François Maspero 
H 2. La Commune. Paris 1871.  
Text by Bernard Noël 
H 3. Mao. Text by Caroline Puel 
H 4. J. F. Kennedy. Text by Jean Lacouture 
H 5. Gandhi. Text by Catherine Clément 
H 6. Jean Jaurès.  
Text by Jean-Noël Jeanneney 
H 7. Haines. Irlande, Balkans, Rwanda.  
Text and photographs by Gilles Peress 
H 8. Le Front populaire.  
Texts by Jean Lacouture
H 9. François Arago.  
Texts by Monique Siccard
H 10. Sarajevo, ma ville, mon destin.
Photographs by Milomir Kovačević, 
texts by François Maspero, Andrea Lešić
et Milomir Kovačević
H 11. La Guerre 14-18.  
Texts by Christian Joschke
H 12. Chiapas

PHOTO POCHE SOCIÉTÉ
S 1. “Mes Parisiens”.  
Photographs by Robert Doisneau 
S 2. “Cette Afrique-là”.  
Photographs by Roger Ballen 
S 3. “Extérieur nuit”.  
Photographs by Jane Evelyn Atwood 
S 4. “Serra Pelada”.  
Photographs by Sebas tião Salgado 
S 5. “États d’enfances”.  
Photographs by Francesco Zizola 
S 6. “Carnet de visite”.  
Photographs by Hien Lam Duc 
S 7. “Place de la Réunion”.  
Photographs by the collectif de Mulhouse 
S 8. “Les noires vallées du repentir”. 
Photographs by André Martin 
S 9. “Extrême Asie”.  
Photographs by Philip Blenkinsop 
S 10. “Les enfants du diable”.  
Photographs by Jean-Louis Courtinat 
S 11. ”Aveuglément”.  
Photographs by Gaël Turine 
S 12. “Entre parenthèses”.  
Photographs by Klavdij Sluban 
S 13. “Un chameau pour le fils”.  
Photographs by Fazal Sheikh 
S 14. “Les yeux brûlants”.  
Photographs by Antoine Agoudjian 
S 15. “Aux marches de la Chine”. 
Photographs by Wu Jialin 
S 16. “Mineurs en peines”.  
Photographs by Lizzie Sadin 
S 17. “Sertão”.  
Photographs by Tiago Santana 
S 18. “Droits de regards”. 1961-2011 : Amnesty 
International et les photo graphes
S 19. “Le Mur et la Peur”.  
Photographs by Gaël Turine 

17 – photography



12.5 x 19 cm
144 pages
70 black and white photographs
PHOTO POCHE 155
Softback
June 2016
Retail price: 13 euros

FLOR GARDUÑO
INTRODUCTION BY FRANCISCO REYES PALMA

Mexican photography has always made a huge contribution to the history 
the art and Flor Garduño is representative of its wonders and diversity.
Born in Mexico in 1957, during her training, Flor Garduño encountered two 
great artists: her tutor, the famous Hungarian photographer of Mexican 
adoption, Kati Horna, and the master of Mexican photography Manuel 
Alvarez Bravo, for whom she worked as an assistant for two years, and 
from whom she learned the subtleties of complex printing and dark room 
techniques.
At the age of twenty-five, Flor Garduño decided to devote herself 
exclusively to photography. She worked under the direction of the 
photographer Mariana Yampolsky at the Mexican Secretariat for Public 
Education and published school manuals using photos from her visits to the 
Mexican countryside. During her travels, Flor Garduño developed her own 
style depicting the life and conditions of farmers, the atmosphere of the 
pueblos and the variety of landscapes in a style devoid of folkloric fantasy. 
In 1985, she published her first book, Magia del juego eterno (“the magic of 
the eternal game”) presenting six years of work, which revealed a powerful 
vision of an indigenous culture, the myths and rituals of its magic-based 
religion. In her Bestarium published two years later, her animal photography 
also relates an ancestral Indian culture in which each animal is related to a 
specific divinity. 
In the 1990s, Flor Garduño turned to still-life and the study of the female 
nude and started developing a more personal approach to photography, 
revealing a deeply poetical dimension to her work in which each image 
becomes a powerful metaphor for others and in which she is constantly 
expanding the boundaries of the imagination. 

18 – photography
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19 – photography

12.5 x 19 cm
144 pages
80 black and white photographs
PHOTO POCHE 158
Softback
To be published
Retail price: 13 euros

Even though is work is unknown to many due to scant distribution, Leon 
Levinstein, who died in 1988, holds an important place in American 
photography. This discretion is almost part of his personality. His introvert 
nature made him shy to the constraints of publicity. 
Leon Levinstein’s unique form of street photography adopted a diversity of 
techniques and approaches over four decades from the 1940s onwards. 
Born in 1910 in Buckhannon (West Virginia), he grew up in Baltimore and 
studied at Maryland Institute College of Art. In 1942, he enlisted in the army 
as a mechanic and served in Panama. After demobilizing in 1945, he settled 
in New York and became the artistic director at an advertising agency. He 
started photographing “as a hobby”, he said and took lessons with Stuart 
Davis and Alexey Brodovitch (the famous artistic director Harper’s Bazaar). 
His work soon began to interest magazines and he started publishing 
regularly. His first and only personal exhibition was held at Helen Gee’s 
famous Limelight Gallery in New York in 1956. Despite Edward Steichen’s 
support, Leon Levinstein kept his distance from New York art circles and 
the broader photography market. A loner by nature, he would wander 
the streets of the city, capturing faces, attitudes and the daily moments 
of urban living, an obsession that lasted thirty-five years. Businessmen, 
beggars, prostitutes, society women, young lovers, walkers, and workers: 
the urban fauna became his subjects. His approach was far removed from 
those of documentary and humanist photography. He seemed obsessed by 
a formal quest to explore the very essence of photography exploring close-
ups, careful framing, movement and composition. For him, the slightest 
detail could reveal tensions and rhythm providing fleeting images that lend 
his work a special aura. 

LEON LEVINSTEIN
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Born in Paris in 1966, Mat Jacob cofounded the famous Tendance Floue 
photography collective in 1991. He travels the world capturing its wonders 
while exploring photojournalism and its approaches. In 1995, alongside 
Olivier Culmann, he received the Villa Medicis “Hors le murs” prize for 
his series Les Mondes de l’école. In 2002, he received the World Press 
Photo prize for his work on the Zapatista movement in the General News 
category. This latest Photo Poche Histoire publication is devoted to Mat 
Jacob’s Mexican project which he undertook over twenty years. 
In 1994, after their uprising, the world discovered the Chiapas, an Indian 
people in one of Mexico’s poorest states. Nobody realized their protest 
would last so long and become an emblem of anti-globalisation. Led by 
the Zapatista Army of National Liberation (EZLN) and its enigmatic 
pipe-smoking intellectual guerilla leader, Subcomandante Marcos, his 
face constantly concealed beneath a balaclava, the Chiapas’ revolt began 
as non-violent protest and did not seek power but advocated solidarity 
between autonomous communities’ and their right to self-determination. 
This cultural and political movement whose slogan was “Govern by 
obeying the people” drew great national and international sympathy and 
the Mexican government was forced to make constitutional concessions 
and partially acknowledge the Chiapas’ rights. Mat Jacob’s photography 
documents the key moments of their epic struggle with empathy and 
precision, depicting the dignity and determination of a revolution that has 
written a new page in the long and fascinating history of freedom struggles. 

CHIAPAS
Insurrection zapatiste au Mexique
CHIAPAS
The Zapetistista insurrection in southern Mexico
PHOTOGRAPHS BY MAT JACOB

12.5 x 19 cm
144 pages
70 black and white photographs
PHOTO POCHE HISTOIRE H12
Softback
November 2015
Retail price: 13 euros
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12.5 x 19 cm
144 pages
90 black and white photographs
PHOTO POCHE 157
Softback
May 2016
Retail price: 13 euros

The French photographer Gilbert Garcin (born in La Ciotat, 1929) was a 
genuine revelation in the world of photography. He is one of those rare 
artists whose production began at the age of sixty-five and who over two 
decades has managed to attract international acclaim. 
In 1993, Gilbert Garcin began photography during a course he took at the 
Rencontres d’Arles arts festival. Two years previously he had retired from 
his director’s position at a designer lighting company that he had created in 
1950. He was drawn to photomontage and created the persona, Mister G, a 
raincoat clad alter-ego, a distant relation to Jacques Tati’s Monsieur Hulot 
and Magritte’s Man with Hat. He went onto photograph Mister G in black 
and white in a whole series of meticulously detailed decors of his creation. 
In 1998, Rui Prata, director of the Braga Festival in Portugal presented 
Gibert Garcin’s first international exhibition and his work exhibited at the 
Les Filles du Calvaire gallery was one of the major attractions of the Paris 
Photo event. Meanwhile, Mister G’s world has a newcomer – Monique, his 
own wife. In 2013, twenty years after his first pictures, an exhibition at the 
Rencontres d’Arles saw the definitive consecration of his work. 
Gilbert Garcin’s photography is both haiku and illusionism, relating 
philosophical fables through visual forms with great graphic virtuosity 
(a technique the artist calls “photosophies”), a work with huge universal 
appeal. His tableaux are riddled with literary and artistic references. Their 
mood is serious, melancholic, abstract or meditative, with a constantly 
underlying humor and tender derision, and they emanate a poetical power 
with no equivalent in the history of photography. 

GILBERT GARCIN
INTRODUCTION BY MAGALI JAUFFRET
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22 – cinema

GUS VAN SANT/ICÔNES
GUS VAN SANT/ICONS
COLLECTIVE

20 x 30 cm
208 pages
200 color photographs
Hardback
Coedition La Cinémathèque française/
Actes Sud
French and English separate versions
Rights sold in Italy
April 2016
Retail price: 39 euros

This book offers an insight into the work and world of the filmmaker 
Gus Van Sant – his films, his collaborations and inspirations. It is a reference 
work presenting the full range of the filmmaker’s artistry (photography, 
painting and music) through the optic of his films. It is an original work 
combining all facets of his creation for the first time, bringing a fresh vision 
of his cinematographic work. 
At the heart of the book is the exhibition curator, Matthieu Orléan’s, 
unpublished interview with Gus Van Sant in Portland in June 2015, 
discussing the whole scope of his work and inspirations through a network 
of images organized into themes. 
The work also explores the work of other artists whose heritage Gus Van 
Sant believes he is continuing: heritage beat, pop, rock, and experimental 
filmmakers, writers and visual artists like William Burroughs, William 
Eggleston, Harmony Korine and Ed Ruscha. There is also critical analysis 
of the many themes Gus Van Sant tackles in his work related to his own 
personal reflections on life, accompanied by first-hand anecdotes and an 
in-depth appraisal of the production processes used in each movie, from 
the experimental shorts of the 70s to The Sea of Trees, presented at the 
Cannes Festival in May 2015.
The monograph also feature essays by Stéphane Bouquet, Benjamin 
Thorel, Bertrand Schefer and Stefano Boni, who provide their own 
interpretations of his protean work. 

Gus Van Sant (born 1952, Louisville, 
Kentucky) is an American filmmaker, 
musician, painter, photographer, writer and 
screenwriter. He lives and works in Portland, 
Oregon. 
His career began as an independent 
filmmaker (Mala Noche, My Own Private 
Idaho) before meeting huge success in 
Hollywood with his more mainstream films 
(To Die For, Good Will Hunting). From the 
1990s, he began to produce what critics 
calls the “Death tetralogy”, a series of four 
movies including Elephant and Last Days. 
His filmmaking career took a new turn with 
Harvey Milk in 2008, a mainstream movie 
with a strong political message.
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23 – cinema

WESTERN CAMARGUAIS
CAMARGUE WESTERN
COLLECTIVE WORK, EDITED BY ESTELLE ROUQUETTE AND SAM STOURDZÉ

The first adventure movies inspired by the conquest of the American West 
were filmed in the Camargue before the First World War by the pioneers 
of silent film. The Rhône delta became the backdrop for many movies 
throughout the 20th century and its extraordinary history dates back to 
1905 when Buffalo Bill’s Wild West Show was performed in Paris. Among 
the spectators was Folco de Baroncelli who was amazed to witness scenes 
from his childhood reading portrayed in the ring. After the show, he met 
Joë Hamman, a young Frenchman who had been recruited to perform in 
the show for his knowledge of Indians and his talents as an actor, horserider 
and stunt artist. 
The adventure continued in the Camargue where the actor and producer 
Jean Durand was invited by Folco de Baroncelli to shoot a number of movies 
considered to be the first ever Westerns in the history of cinema. The village 
of Saintes-Maries-de-la-Mer became a movie set for a number of movies 
starring Folco de Baroncelli’s own herds and locals as extras. Production was 
halted by the Great War, but when peace returned, so did cinema and the 
natural light and landscape of the Camargue appealed to adventure movie 
directors. Other herd-owners joined in, staging their own herders. The 
movies focused on the Camargue’s unique features, which created an image 
of wilderness where liberty reigns. During the vogue for natural living in the 
1960s-70s, Crin-Blanc and Folco traveled the world and encouraged like-
minds to opt for a life of freedom in the Camargue between the Rhône and 
the sea, on an “island where children and horses are always friends.” 
This work traces this epic tale through photography, posters, artifacts and 
screenshots. 

20 x 30 cm
160 pages
150 color illustrations
Hardback
September 2016
Retail price: 32 euros
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BESTIAIRES, MACHINES ET ORNEMENTS
Dessins
BESTIARY, MACHINES AND ORNAMENTS
Drawings 
FRANÇOIS DELAROZIERE

Here François Delaroziere of La Machine Theater Company reveals the 
secrets of his sketchbook, his preliminary sketches, the starting point of his 
magical creations, which reveal all his ingenious technical imagination. 
A spider climbing the façades of Liverpool? An elephant cumbersomely 
transporting 50 passengers? A fire-breathing horse-dragon lighting up 
the night sky at the Beijing Olympics? The undersea-world carrousel? 
The machines that drinks wine and wipes plates clean? None of these 
would every have existed if François Delaroziere had not decided to one 
day sketch them onto paper. His living architectures transform their 
urban settings, and to achieve this, François Delaroziere observes nature, 
scribbling and sketching and daydreaming. Drawing is his way of writing, 
his way of understanding how feasible a project might be - the basis of La 
Machine’s work. This work is thus a eulogy to creative, technical illustration. 

François Delaroziere studied at Marseille’s 
school of fine arts and is the artistic director 
of La Machine theater company. With Actes 
Sud he has published Royal de Luxe 1993-
2001 (2001), Le Grand Répertoire – Machines 
de Spectacle (2003) and Carnets de Croquis 
et Réalisations (2010) and L’Esprit du cheval-
dragon (2015). 

29 x 36 cm
80 pages
100 black and white drawings
Softback
Bilingual French and English edition
December 2015
Retail price: 29 euros
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17 x 24 cm
352 pages
300 color illustrations
Softback
Coedition Cité de l’Architecture  
et du Patrimoine/Actes Sud
April 2016
Retail price: 39 euros

25 – architecture

This work looks at the architecture of nomads, travelers, dissenters, 
conquerors, the ill-fated, and exiles and the relationship between the 
notion of habitation, implying perennial presence and the “camp”, a more 
temporary installation. Political, economic and environmental contexts 
have led hundreds of thousands of people to live in camps on a permanent 
basis. The camp has become their habitation, their city. 
If the primary issue of architecture is to create a living space, how is it possible 
to inhabit insalubrious and inhospitable places? How does habitation 
become possible with only scant resources? Is it possible to consider the idea 
of habitation differently? Such are the questions posed by this work, which 
considers camps as a form of architecture. The motivation behind creating 
camps is to be able to “stop moving”. A camp provides a temporary place 
to take shelter, eat and rest. It also responds to other needs beyond those 
of habitation and territorial occupation. They are also the expression of 
enforced population movements due to war, epidemics, natural catastrophes, 
and rural exodus. Exile and nomadism are also part of the process. 
Living the Camp also means inhabiting a temporary dwelling which 
becomes permanent. This extensively illustrated work explores the 
different facets of camps in all their forms today. Produced by an 
experienced research team, the work has seven chapters: six chapters 
according to the six categories of camp and one chapter “Ar(chi)t camp”, 
looking at the parallel between art, architecture and camps. 

HABITER LE CAMPEMENT
Nomades. Voyageurs. Contestataires. Conquérants. 
 Infortunés. Exilés.
LIVING THE CAMP
Nomads, travelers, dissenters, conquerors, the ill-fated, exiles
COLLECTIVE WORK UNDER THE DIRECTION OF FIONA MEADOWS
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26 – architecture

19.6 x 25.5 cm
192 pages
180 color illustrations
Softback
French and English separate versions
September 2016
Retail price: 36 euros

CS STUDIO
CARIN SMUTS, URS SCHMID ARCHITECTES
Anatomie d’un rêve
CS STUDIO CARIN SMUTS, URS SCHMID ARCHITECTS
Anatomy of a dream
PIERRE FREY

CS Studio an architecture practice founded in 1989 by the South African 
Carin Smuts and the Swiss Urs Schmid has always stood out due to its 
unconventional practices which have seen it embrace projects of a deeply 
social and political nature, initially fighting against apartheid and then 
against the urban exclusion of the poor from 1991 onwards. 

The agency’s hallmark approach was developed in their first project 
in Cradock where they produced a kindergarten-library complex for a 
black community eager to earn a decent living and fight the regime that 
subjugated them. In every project since, CArin Smuts and Urs Schmid 
have adapted to the lack of space, by focusing on light as an architectural 
principle, and the to the lack of finances by overcoming political and 
social obstacles. CS Studio has never sought publicity with marquee 
constructions or to show off their technical, aesthetic or formal prowess. 
Instead they have managed to invent new forms of spatial arrangement 
that correspond to users’ culture and that stimulate creativity. What is 
important is to build in consultation with and for inhabitants. 

Pierre Frey is a doctor in technical sciences 
at the École Polytechnique Fédérale in 
Lausanne where he also has lectured at 
the natural and architectural environment 
faculty (EPFL, ENAC). He has written several 
monographs about Swiss architecture as 
well as Learning from Vernacular (Actes Sud, 
2010) and Simon Vélez architecte. La maîtrise 
du bamboo (Actes Sud, 2013). 

The South African architect Carin Smuts 
soon developed an original approach to 
her profession, developing projects where 
usage is more important than building, 
incorporating humanism, community 
integration and peace. 

Urs Schmid is a Swiss architect who trained 
with the Frei & Moser practice in Aarau 
(1959-1962).
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The encounter between an architect and a project sometimes takes on 
unusual forms. For a while now, Patrick Bouchain and the Construire 
agency have sought to look at the meaning of housing and to avoid forcing 
people into houses but instead to offer habitation and living spaces. 
The Venice Architecture Biennial relocated habitation at the heart of the 
idea of shared space. Patrick Bouchain’s approach was already tried and 
tested but he had never tackled social housing before. To encourage user 
input, he would transform construction sites into a cultural act. When it 
came to social housing though, the method seemed untranslatable. Instead 
he worked on the idea of habitation, discussing potential changes to their 
lives with future inhabitants. He went onto to produce three projects. 
Boulogne-sur-Mer. The renovation of houses created for victims of the 
bombardments of 1944. 
Tourcoing. The rehabilitation of workers’ housing in the industrial zone. 
A textbook approach to creating an alternative vision of urban renovation. 
Beaumont. An aging population and the gradual transformation of the 
village into holiday homes threatened the very existence of this rural 
Ardèche commune. The idea was to create appropriable housing for rent. 
The answer came in the form of construction. Built on stilts with curved 
roofing, their shape is unusual. They are called “bogues” or chestnut hulls, 
because like the chestnut, the exterior envelope of the houses conceals 
one or several kernels. 

PAS DE TOIT SANS TOI
Réinventer l’habitat social
NO ROOF WITHOUT YOU
Reinventing social habitation
COLLECTIVE, EDITED BY PATRICK BOUCHAIN

INTRODUCTION BY CHRISTOPHE CATSAROS

15 x 20.5 cm
112 pages
60 color illustrations
Softback
May 2016
Retail price: 22 euros
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24.5 x 27 cm
200 pages
120 color illustrations
Hardback
April 2015
Retail price: 54 euros

ARCHITECTURES DE TERRE
DANS L’OUEST AFRICAIN
Bleu à l’ombre, ocre au soleil
EARTH ARCHITECTURE IN WEST AFRICA
Blue in the shade, ochre in the sun
TEXTS BY JEAN-PAUL COLLEYN

PHOTOGRAPHS BY CÉCILE TRÉAL AND JEAN-MICHEL RUIZ

The anthropologist Jean-Paul Colleyn and the photographers Cécile Tréal 
and Jean-Michel Ruiz look at earth architecture in a series of fascinating 
far-flung locations in Mali, Mauritania, Morocco, Algeria and Tunisia. The 
work is a journey into deserts, dunes, mountains, gorges, savannahs, forests, 
plantations, and groves. The reader will encounter winds, stone and sand. 
It is a world of shacks and palaces, of crude mosques and sublime temples, 
inhabited by shepherds, warriors, traders, gardeners, marabouts, scholars 
and poets. The book focuses solely on earth constructions, i.e. zero 
cement, sheet metal, electricity cables, etc. The aim is not to document 
contemporary reality but to look at a tradition rooted in the past. 
While the architecture of the Maghreb and the Sahel is the stuff of dreams 
for moviemakers in their search for biblical settings and medieval kingdoms, 
a region cannot live from celluloid alone. Earth architecture is always under 
threat from modern practices. The awareness of the irremediable loss that 
this disappearance would bring only highlights the valuable lessons to learn 
from its existence. Passage through space brings movement through time. 
Africa has always been a locus of migration and its migrants have left their 
mark. For migrants and indigenous peoples, earth is their primary material: 
it is available in situ, brings local color, and is sustainable in the sense that, 
despite its fragility, it does not harm the environment. 

The internationally renowned 
photographers, Cécile Tréal and 
Jean-Michel Ruiz, have published over 
seventy works on Africa, the Mediterranean 
basin, the Indian Ocean and Asia. Having 
traveled the world extensively, they elected 
to settle in Morocco. Together they created 
Maroc-images.com, one of the most 
important photo archives in Casablanca 
containing more than 5,000 recent images 
of Morocco and other countries. 

Jean-Paul Colleyn is an anthropologist and 
documentary filmmaker. He has carried out 
extensive research in several countries in the 
Sahel and especially in Mali. He has been 
a study director in social sciences at the 
Ecole des Hautes Etudes since 2005. He has 
also produced over thirty documentaries, 
fourteen books and a number of articles 
devoted to Malian traditions and visual arts.

©
 C

éc
ile

 T
ré

al
 e

t J
ea

n-
M

ic
he

l R
ui

z



29 – nature

Asafumi Yamashita is a famous Japanese market gardener who lives in 
the village of Chapet near Paris. Many of the vegetables he grows are 
known in France but the varieties he chooses are Japanese. He supplies 
the cream of Michelin-starred chefs in Paris, whom he selects himself. His 
personality and atypical career have a direct influence on the quality of his 
produce: from the choice of seed to the precise moment of harvest, each 
plant cultivated receives special attention. His contact with his plants is 
almost ritualistic in its precision and efficiency. He is fond of saying that his 
vegetables are like his children. 
In this work Asafumi Yamashita sets out to pass on and share his expertise, 
without providing an actual “instruction manual”. This transmission goes 
beyond simple technique: it is a philosophy of life applied to market 
gardening. For three years, the photographer Alexandre Petzold has been 
following Yamashita’s unique approach and chronicles the growing process 
of the mainstay of the Yamashita farm.

NŌ DŌ, 
L’HOMME QUI ÉCOUTE LES LÉGUMES
NŌ DŌ, THE VEGETABLE LISTENER
TEXT BY ASAFUMI YAMASHITA

PHOTOGRAPHS BY ALEXANDRE PETZOLD

13 x 21 cm
230 pages
184 color illustrations
Hardback
Bilingual French and Japanese versions
March 2016
Retail price: 32 euros
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24.5 x 27 cm
232 pages
120 color photographs
Hardback
April 2016
Retail price: 59 euros

OASIS
Entre sable et mythes
OASIS – BETWEEN SAND AND MYTHS
TEXT BY SALAH STÉTIÉ 

PHOTOGRAPHS BY JEAN-BAPTISTE LEROUX

POSTFACE BY RACHID KORAÏCHI

In the face of the imminent ecological catastrophe facing the planet, 
world leaders, decision makers and scientists gathered in Paris to try to 
find a solution to the grave dangers our environment is facing and to 
the widespread inertia confronting them. In this context, Saharan oases 
are invaluable. They provide valuable microcosms where socio-cultural 
and agro-economic factors combine poetically. They are one of the last 
surviving examples where man and environment combine to create a 
verdant haven resistant to desertification. This work tells the tale of the 
battle of fertility over drought, a daily saga of burning sands, chilling nights, 
men and their caravans of camels and dromedaries roaming barren desert 
wastes from town to town, their only salvation, the oasis. Jean-Baptiste 
Leroux’s photography is the fruit of over twenty years traveling. His 
dreamlike detailed photos provide a beautiful testimony to the subject. 
The internationally renowned poet Salah Stétié has a deep 
knowledge about the desert and was eager to turn this work into 
an encyclopedia of the oasis. Here he provides a detailed history 
and mythology of the Sahara as well as his own experiences. 

Salah Stétié is a French and Arabic language 
poet and the former Lebanese ambassador 
to Morocco. He is currently Lebanon’s 
permanent delegate to the Unesco and has 
taken an active part in defending Nubian 
heritage. 
The photographer Jean-Baptiste Leroux 
specializes in cities, palaces and gardens and 
has already published Jardins à la française 
(Imprimerie nationale, 1999), Jardins en 
Touraine (Imprimerie nationale, 2007) and 
Les Jardins de Versailles (Actes Sud, 2009)
Born in 1947 in Aïn Beida (Algeria) the artist 
Rachid Koraïchi graduated from the École 
nationale supérieure des beaux-arts in 
Algiers, the École nationale supérieure des 
arts décoratifs de Paris, the École nationale 
supérieure des beaux-arts de Paris and the 
Institut d’urbanisme de l’Académie de Paris. 
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Nearly half of the planet’s trees grow outside forests: amid cities and 
gardens, in meadows and fields and beside roads and rivers. Like their forest 
counterparts, these trees too are threatened by a massive “de-greening” 
process perhaps less dramatic than forests but which nevertheless has 
serious ecological, economic, cultural and human consequences. 
Trees are surprisingly invaluable to us. They enhance air, water and soil 
quality and encourage biodiversity. They recycle our excesses, store carbon 
and produce biomass, energy and oxygen. They combat pollution and 
erosion and limit flooding and drought and protect from the wind. They are 
an important feature of our urban landscape. 
In recent decades trees have been written out of urban planning, but 
the time has come to bring them back into view. For they are symbols of 
the changes we must embrace: sustainability, responsible production, 
protection of resources and attention to our vital equilibrium. In this vast 
project, trees are a cornerstone, an essential actor in development in the 
way they encompass the issues of economy and ecology, production and 
protection. 
This extensively illustrated work invites readers to look at trees differently, 
to rediscover their contribution and to listen to their silent solutions. It 
promotes awareness of the diversity of their forms, the different landscapes 
they create, as well as their values and uses, so that trees may take a new 
place in our thoughts and actions. 

LE GÉNIE DE L’ARBRE
Usages, paysages et enjeux
THE GENIUS OF TREES
Uses, landscapes and issues
BRUNO SIRVEN
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19.6 x 25.5 cm
432 pages
350 color illustrations
Softback
September 2016
Retail price: 45 euros

Bruno Sirven is a geographer specialized in 
the landscape and environment. For over 
twenty years he has devoted himself to 
the development of field trees as part of 
the Arbre et Paysage group in his region, a 
consultancy, educational and research group 
that implements and evaluates hundreds of 
tree-planting programs every year. 
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CRIN-BLANC 
OU L’INVENTION DE LA CAMARGUE
L’héritage de Denys Colomb de Daunant
CRIN-BLANC OR THE INVENTION OF THE CAMARGUE
The heritage of Denys Colomb de Daunant
SYLVIE BRUNEL AND FLORIAN COLOMB DE DAUNANT

Through the emblematic figure of Denys Colomb de Daunant, creator 
of Crin Blanc and its Cacharel sanctuary, this work presents Camargue’s 
ongoing history. It is also the history of horseriding in the Camargue, a 
region that has always had a huge attraction to horse-lovers around France. 
The herder, poet, writer, filmmaker and photographer Denys Colomb 
de Daunant also initiated tourism in the Camargue. He was another of 
the region’s great pioneers alongside the Marquis de Baroncelli, whose 
grand-daughter, Monique, he married. 
While Folco de Baroncelli and friends codified Camargue culture, Denys 
Colomb de Daunant created the setting. It was he who invented its 
symbolic representation through the mythical figure of Crin Blanc, through 
the creation of the emblematic ranch of Cacharel and a universal message: 
to love and respect nature; 
The Camargue of their dreams however is threatened with extinction. The 
patient human endeavor in harvesting salt and repelling the sea is unraveling 
as the new masters of the delta apply their own false vision and gradually 
expropriate breeding, salting and farming land, the three activities that 
define the Camargue. This work is a tribute to those who helped build 
the region. 

A writer who has a passion for horses 
and the Camargue, Sylvie Brunel is also a 
lecturer in geography at Paris-Sorbonne. 
She has already published a number of 
essays and novels, including Cavalcades et 
dérobades (JC Lattès, 2008, winner of the 
Pegasus Prize), Manuel de guérilla à l’usage 
des femmes (Grasset, 2009), Un escalier vers 
le paradis (JC Lattès, 2014). 
Florian Colomb de Daunant is the son 
of Denys Colomb de Daunant who took 
over the Cacharel estate in 1986 and who 
maintains the legend of Crin Blanc. 
This work commemorates the tenth 
anniversary of Denys Colomb de Daunant’s 
death. 

S Y L V I E  B R U N E L 

C R I N - B L A N C 
ou 

L ’ I N V E N T I O N  D E  L A  C A M A R G U E
L’œuvre de Denys Colomb de Daunant

F L O R I A N  C O L O M B  D E  D A U N A N TC R I N - B L A N C  o u  L ’ I N V E N T I O N  D E  L A  C A M A R G U E
L’œuvre de Denys Colomb de Daunant

DÉP. LÉG. : JUIN 2016

32 € TTC FRANCE

WWW.ACTES-SUD.COM

ISBN 978-2-330-06323-8

Denys Colomb de Daunant (Nîmes 1922-2006) est un écrivain, poète, photographe, cinéaste 
et manadier connu pour être l’inspirateur et le coscénariste du film Crin-Blanc (1952) réalisé 
par Albert Lamorisse. 
En immortalisant Crin-Blanc, il donna à la Camargue son identité : celle d’un territoire de nature 
sauvage où des troupeaux de petits chevaux blancs vivent en liberté dans d’immenses étendues 
salées.
Mais l’image de Crin-Blanc va plus loin encore : elle incarne pour des millions de cavaliers de loisir 
la figure du cheval-ami, qui marque la mutation de l’équitation au tournant des années 1960. 
Ce passage du cheval-outil, employé dans les champs, le transport ou la guerre, au cheval-ami, 
compagnon unique de chevauchées fabuleuses, est symbolisé par le succès immense du film 
Crin-Blanc dans le monde entier, après sa reconnaissance par le Festival de Cannes en 1953 
(Grand Prix du court métrage, prix Jean-Vigo), considéré par le New York Times en 2007 comme 
l’un des meilleurs films pour enfants de tous les temps.
Crin-Blanc fut tourné à Cacharel, le mas de Denys Colomb de Daunant, au milieu des étangs de 
Camargue, avec ses chevaux et ses gardians. Premier à créer un hôtel pour cavaliers dans cette 
terre mythique, Denys Colomb de Daunant déplorait que le cheval de club soit enfermé dans le 
cadre du manège et voulait rendre aux cavaliers la possibilité de galoper en pleine nature.
Grâce aux archives familiales, et en particulier à l’important fonds photographique laissé par 
Denys Colomb de Daunant, le livre retrace le parcours de ce personnage original et libre, et nous 
montre à quel point son héritage est déterminant dans la fabrication de la Camargue comme 
terre de liberté. 

Écrivain, passionnée de chevaux et de Camargue, 
Sylvie Brunel, géographe, professeur à Paris-Sorbonne, 
a publié de nombreux récits et romans, dont Cavalcades 
et dérobades (JC Lattès, 2008, prix Pégase), Manuel de 
guérilla à l’usage des femmes (Grasset, 2009),  Un escalier 
vers le paradis (JC Lattès, 2014).

Florian Colomb de Daunant, fils de Denys Colomb de 
Daunant, a repris le domaine de Cacharel en 1986 et 
continue d’y faire vivre la grande histoire de Crin-Blanc.

couvCrinBlancCMJN.indd   1 10/06/2016   14:58
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General Alexis L’Hotte is one of the most orthodox promoters of classic 
French equitation, which today features on UNESCO’s intangible heritage 
list. L’Hotte was a student of two rival horsemen – François Baucher, “the 
sublime artist”, and the Comte d’Aure, “the perfect centaur”. He went 
onto to apply their dual teaching according to circumstances without ever 
developing a specific doctrine. 
L’Hotte cut a dashing figure. He was handsome and elegant, sober and 
disciplined. He enthralled all his apprentice riders at Saint-Cyr and 
Saumur and fascinated the imperial court. He did not however dispense 
advice readily. When he stepped down from the saddle he would retire 
to the solitary silent privacy of his study to take notes. Paradoxically this 
detachment from the world enhanced his prestige. He never went into 
battle, which set him apart from his brothers-in-arms. He still had the last 
word in cavalry maneuvers and military developments. As a renowned 
monarchist, he made enemies of republicans. He never foresaw however 
the decline in equestrian practices. 
To sum him up as a taciturn teacher, war-less soldier and misled politician 
does not capture the whole man. His life and work are indissociable from 
19th century equestrian history. It also points to an important paradox: that 
the Industrial Revolution cohabited with a golden age of horsemanship. 

UN CENTAURE AU CRÉPUSCULE
Alexis L’Hotte
TWILIGHT CENTAUR
Alexis L’Hotte
NICOLAS CHAUDUN

11.5 x 21.7 cm
192 pages
Softback
May 2016
Retail price: 19 euros

The art publisher, historian and archivist, 
Nicolas Chaudun has also published with 
Actes Sud a seminal biography of Baro 
Haussman (2009) and two historical novels, 
the multi-prize winning L’Été en enfer (2011) 
and Le Brasier (2015), elected best history 
book in 2015 by Lire magazine. His work on 
equestrian portraits in western painting 
La Majesté des centaures (2007) won the 
2007 Pegasus prize. 
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UNE VIE À CHEVAL
Du Cadre noir aux équipes de France
A LIFE ON HORSEBACK
From the Cadre noir to French teams
GÉNÉRAL PIERRE DURAND

After his highly acclaimed work on the main principles of horse-riding 
– L’Équitation française, mon choix de cœur de raison (Actes Sud, 2008), 
Général Pierre Durand provides a more personal account on his own 
career and the people he has encountered on the way. It charts the 
path of horseriding genius who as a young man first rode a Breton 
horse and went to become chief ecuyer at the prestigious Cadre noir 
in Saumur, an Olympic captain leading dozens of riders to glory and 
director at France’s national equitation school. The work takes us 
on a journey around the world to Cadre noir galas and horse-riding 
competitions everywhere. In the course of comical anecdotes and 
moving reminiscences we encounter the post-war greats, the new wave 
of equitation theorists, and the great sporting figures of today. This 
captivating read relates the extraordinary tale of a man on horseback and 
his life with legendary riders and steeds and prestigious personalities. 

A protégé of Colonel Margot, Général Pierre 
Durand finished his military career as chief 
ecuyer at the Cadre noir and as director of 
France’s national horse-riding school. His 
sporting achievements are impressive – 
two selections at the Olympic Games, and 
twenty-five appearances in the Nations 
Cup, as well as dozens of individual national 
and international victories in showing 
jumping, his favorite discipline in which he 
won the French championship several times 
and was crowned world champion in 1962.
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Human society is in deep crisis. Climate change, social exclusion, the 
unbridled exploitation of natural resources, the desperate dehumanizing 
drive for profits, and the gaping divide between rich and poor are at the 
heart of contemporary problems. All around the world, men and women 
are mobilizing to create innovative projects and offer fresh hope for the 
future. Solutions already exist, original initiatives have already been created 
around the world and, although often only small-scale, they contain the 
basis for a veritable transformation of society. Domaine du possible is a 
collection with a message. Its aim is to enlighten and motivate.

LA COLLECTION 
“DOMAINE DU POSSIBLE”

ALREADY PUBLISHED:

AGRICULTURE
L’Agroécologie, une éthique de vie, 
Pierre Rabhi, 2015.
Changeons d’agriculture, 
Jacques Caplat, 2014.
Permaculture,  
Perrine and Charles Hervé-Gruyer, 2014.
Le Manuel des jardins agroécologiques  
foreword by Pierre Rabhi, 2012.
L’Agriculture biologique  
pour nourrir l’humanité, 
Jacques Caplat, 2012. 

CIVIL SOCIETY INITIATIVES 
Le Pouvoir d’agir ensemble, ici et maintenant, 
Rob Hopkins and Lionel Astruc, 2015.
Demain. Un monde nouveau en marche, 
Cyril Dion, 2015.
Vandana Shiva. 
Pour une désobéissance créatrice,  
Lionel Astruc, 2014.
Pierre Rabhi semeur d’espoirs, 
Olivier Le Naire and Pierre Rabhi, 2013.
(R)évolutions, Lionel Astruc, 2012.
Éloge du génie créateur de la société civile, 
Pierre Rabhi, 2011.

ECOLOGY AND BIODIVERSITY
Earthforce, 
Captain Paul Watson, 2015.
La Biodiversité, une chance, 
Sandrine Bélier and Gilles Luneau, 2013.
Plaidoyer pour l’herboristerie, 
Thierry Thévenin, 2013.
Du bon usage des arbres, 
Francis Hallé, 2011.

ECONOMY
Écolonomie, entreprendre sans détruire, 
Emmanuel Druon, 2016,
Le Syndrome du poisson lune, 
Emmanuel Druon, 2015. 

EDUCATION
L’École du Colibri, 
Isabelle Peloux and Anne Lamy, 2014.
Enseigner à vivre, 
Edgar Morin, 2014.
Ces écoles qui rendent nos enfants heureux, 
Antonella Verdiani, 2012.
La Ferme des enfants, 
Sophie Bouquet-Rabhi, 2011.

ENERGY
Changeons d’énergies, 
Marc Jedliczka and Thierry Salomon, 2013.
Manifeste NégaWatt,  
Marc Jedliczka, Yves Marignac, 
and Thierry Salomon, 2012.

FOOD
Plaisirs cuisinés ou poisons cachés,  
Gilles-Éric Séralini and Jérôme Douzelet, 
2014.
Le Manuel de cuisine alternative, 
Gilles Daveau, 2014.
Manger local,  
Lionel Astruc and Cécile Cros, 2011.

PREGNANCY & BIRTH PREPARATION 
Pour une grossesse et une naissance 
heureuses,  
Magali Dieux, Patrice Van Eersel, and 
Benoît Le Goëdec, 2015.
Mère et père en devenir, 
Esther Wiedmer, 2015.

DOMAINE DU POSSIBLE
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ÉCOLONOMIE
Entreprendre sans détruire
ECOL-ONOMY
Business without destruction
EMMANUEL DRUON

PREFACE BY ROB HOPKINS

In the last 17 years, Emmanuel Druon has transformed his Lille-based 
company Pocheco with the help of one hundred and twenty-two 
employees by applying the principle: “Ecological production makes more 
economic sense.”  
While most businesses seek profitability at any price, Emmanuel and 
his team have put the planet and its inhabitants first and have built up 
a sustainable activity. As he says, “We have exhausted resources and 
exhausted people; we have nothing left to exhaust. But production must 
continue.”
To reduce impact on the biosphere, he implemented a global strategy 
involving self-sufficiency in water and heating, solar panels, recycling, tree-
planting, a plant roof, phyto-purification, insulation, and the banishment 
of chemical products and pollutants. The strategy has paid off: Pocheco 
invested 10 million euros over 15 years in reducing his carbon footprint and 
in the process saved 15 million euros. 
This work recounts his adventure since the inception of his company in 
1997 to today. With conviction, humor and precision, Emmanuel Druon 
shows us how this strategy is not only efficient but indispensable if 
economic and industrial development is to continue in the future. 

Over the past 17 years, the Lille-based 
entrepreneur Emmanuel Druon has 
managed to combine his colleagues’ talents 
and today focuses on ecology and circular 
economics. Since 1997, he has directed his 
envelope-production company Pocheco 
according the principles he expounded 
in Ecolonomie. Entreprendre et produire 
autrement (Pearson, 2012). His essay Le 
Syndrome du poisson lune. Un manifeste 
d’anti-management was published by Actes 
Sud in 2015. 

DOMAINE DU POSSIBLE
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Never before in our history has the world been faced with ecological, 
economic and social dilemmas. Never have these issues appeared so 
threatening yet political leaders and public opinion have not reacted. Why 
is this? 
In 2012, Cyril Dion, the director of the Colibris NGO created by Pierre 
Rabhi, read a report detailing how a section of humanity could potentially 
die out before 2100. The news barely made the headlines and received 
scant treatment in the press. So Cyril Dion decided to switch strategy. Led 
by an international group of twenty-two scientists, the NGO compiled 
dozens of other reports focusing on population increase, the extinction of 
species, climate change, pollution, deforestation and other environmental 
issues. Instead of adding to the already loud choir of voices warning of 
forthcoming catastrophes, he decided to draw up a vision of what the 
future could bring. With the actress and director Mélanie Laurent (who 
made her Hollywood debut in Tarantino’s Inglourious Basterds) he traveled 
ten countries to find out what tomorrow’s world could offer if we combined 
the best existing solutions in agriculture, energy, economy, education and 
democracy. From this journey was born the film Demain. 
He discovered towns producing their own food and energy, “zero-waste” 
systems, businesses and councils that have developed their own currency 
to combat speculation, tax avoidance and monopolies, circular economies, 
communities that have rewritten their own Constitution, and pioneering 
educational systems. Everywhere he discovered men and women who are 
changing the world. This work accompanies the movie released last year, 
which already has a box-office return of one million. 

Cyril Dion is the co-founder of the Colibris movement with Pierre Rabhi, 
chief editor of Kaizen magazine and editor of the “Domaine du possible” 
collection with Actes Sud. He has previously organized Israeli-Palestinian 
conferences with the Hommes de Parole foundation as well as the first 
and second world conference for imams and rabbis for peace. He advised 
and co-produced  Coline Serreau’s movie Solutions locales pour un désordre 
global, and wrote the film Demain. He has also published a collection of 
poems Assis sur le fil (Table Ronde, 2014). 

DEMAIN
Un nouveau monde en marche
Partout dans le monde, des solutions existent.
TOMORROW
A new world in construction 
Everywhere in the world, solutions exist.
BASED ON CYRIL DION AND MÉLANIE LAURENT’S MOVIE,  DEMAIN

CYRIL DION

14 x 19 cm
360 pages
30 color illustrations
Softback
November 2015
Rights sold in China, Germany, Italy, Korea 
and Spain
English rights not available
Retail price: 22 euros

MORE THAN A MILLION AUDIENCE!



38 – society

14 x 19 cm
160 pages
Softback
November 2015
Retail price: 20 euros

LE POUVOIR D’AGIR ENSEMBLE, 
ICI ET MAINTENANT
Entretiens
THE POWER OF ACTING TOGETHER, HERE AND NOW
Interviews
ROB HOPKINS AND LIONEL ASTRUC

“When I genuinely became aware of the climatic change and the need to 
bypass petrol, I studied the solutions that people had found around the 
world, solutions which seemed to be compassionate alternatives to me. 
Nothing inspired me however. The Americans writing about “peak oil” 
seemed intent on retreating to the mountains of Nebraska with enough 
toilet tissue, cans of beans and fire arms to last four years. This didn’t strike 
me as the best solution.”

Rob Hopkins

So Rob Hopkins began to look at how climate issues could bring people 
together rather than drive them apart, and how to stimulate their creativity 
and their ability to innovate rather than stifle it. 
From these reflections came Transition Network. He took the principles 
of permaculture (which he teaches) and thought how to apply them to 
cities, villages and territories. The aim, he thought, was to create resilient 
ecosystems capable of weathering the problems in store while enabling 
inhabitants to live better. In order to do this, he proposed to create resilient 
food systems based on short circuits, local energy stations managed by 
citizen cooperatives and citizen-owned businesses and local currencies to 
prevent capital flight. He also set out to study the true art of manufacturing 
and above all foster enthusiasm, solidarity, mutual aid and cooperation 
between inhabitants. 
In seven years, the movement has spread from the small town of Totnes 
in southwest England to one thousand two hundred towns across all 
continents. 
Here Lionel Astruc, who has already published his fascinating dialogue with 
Vandana Shiva, interviewed Rob Hopkins to find out more about his vision 
of the world and to share his experiences with his hallmark humor and 
intelligence. 
As governments, NGOs and international organizations attempt to 
mobilize populations around ecological and social issues, Rob Hopkins 
experiences have an essential lesson for us all.
Rob Hopkins is probably one of the most influential ecological activists of 
recent years in the English-speaking world.  

DOMAINE DU POSSIBLEDOMAINE DU POSSIBLE
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Following the attacks in Paris on 13 November, David Van Reybrouck was 
having lunch with his friend Thomas Ansembourg. For them, the issue was 
clear. In the face of the surge of barbarity, calling for peace wasn’t enough. 
Instead peace requires preparation: we need to construct it within social 
structures and within ourselves. 
Drawing on their own experiences, in this work they develop the principles 
to enable this. They ask the questions: how could we react to the attacks? 
What political measures could be taken to avoid a repeat and to avoid 
getting embroiled in a cycle of violence? How can we offer peace education 
for our children and ourselves? And in the course of his fascinating, vital 
work the authors provide their own answers. 

David Van Reybrouck is a Dutch-speaking Belgian writer, anthropologist 
and archeologist. He is a journalist with Soir in Brussels and is the author 
of Fléau (Actes Sud, 2008), Mission (Actes Sud-Papiers, 2011 – a play 
performed in Belgium, Holland, France and Italy), Congo, une histoire (Actes 
Sud, 2012 – winner of the Medicis prize), and Contre les élections (Actes Sud, 
Babel, 2014). 

The psychotherapist, author and non-violent communication teacher, 
Thomas d’Ansembourg, started his professional life as a lawyer and began 
working for an association helping young people combat delinquency, 
violence, prostitution and dependency, developing an interest in conflict 
management. He has already published Cessez d’être gentil, soyez vrai. Être 
avec les autres en restant soi-même (Les Éditions de l’Homme, 2001), Être 
heureux, ce n’est pas nécessairement confortable (Les Éditions de l’Homme, 
2004), and Qui fuis-je, Où cours-tu, À quoi servons-nous? Vers l’intériorité 
citoyenne (Les Éditions de l’Homme, 2008).

LA PAIX, COMMENT L’APPRENDRE
PEACE AND HOW TO LEARN IT? 
DAVID VAN REYBROUCK AND THOMAS D’ANSEMBOURG
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ÉQUICOACHING
L’intelligence émotionnelle au cœur de l’entreprise
EQUI-COACHING
Emotional intelligence in businesses
JEAN-PAUL BÉRARD, ARNAUD CAMUS AND LAURENCE FLICHY

Traditional paternalist, often authoritative management models founded 
on hierarchical levels are today unsuited to modern communication 
methods and young workers. More recently, in an increasingly competitive 
environment, businesses have managed to enhance performance by 
adopting the principle of evaluation by norms, which brings extra pressures 
and compartmentalization in the workplace. Such short-termism leads to 
a breakdown in human relationships, low cooperation levels, conflict and a 
dearth of creativity. 
Younger generations are already fond of “collaborative” management 
which fosters employees’ unique talents, autonomy and commitment.  As 
managerial practices evolve, one clear tendency stands out: the importance 
of “emotional intelligence” and the role of horses in developing it. 
Spending but a few minutes with a horse in a field can become a life-
changing experience. Horses engender fear and fascination. They are an 
incredible mirror of our own emotions, and reflect our way of being with 
others. Hence: “equi-coaching” - an equine-based approach that reveals 
and develops emotional intelligence, helps manage stress, and encourages 
self-affirmation while respecting others. 

After several years of research combining management techniques, 
the study of horse behavior and work psychology, Arnaud Camus, 
Laurence Flichy and Jean-Paul Bérard pooled their experiences to create 
a methodology based on practical exercises with horses, which today 
they offer as seminars to businesses. Equi-coaching offers the keys to 
understanding, connecting and improving verbal communication. It enables 
us to explore more open, collaborative and human forms of management.

DOMAINE DU POSSIBLE
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Both Stéphane Le Foll, the French Agriculture minister, and Pierre Rabhi, 
the philosopher-farmer and advocate of simple living, speak of agroecology. 
But when they do are they talking about the same thing? 
For nearly fifty years, Pierre Rabhi has devoted himself to developing a 
different idea of agriculture in France and Africa where he has already 
trained several thousand farmers in agroeconomy. To him, agriculture is 
central to human society. Not only does it govern our ability to eat and 
survive, it is also the basis of culture and society. We are only too aware now 
that the form of industrial agriculture practiced in the west in the last sixty 
years is responsible for 70% of the ecological destruction of the planet and 
for the disappearance of small farmers. 
In a fascinating dialogue with the agronomist and researcher Jacques 
Caplat, Pierre Rabhi explains his vision. He asks us to both reinvent 
agriculture and change our model of society to make agroecology the basis 
of a new paradigm. 
This fascinating work covers the scientific, political and philosophical 
aspects of agroeconomy and sheds light on the relationship between 
humans and nature, while offering concrete solutions for all. 

L’AGROÉCOLOGIE, UNE ÉTHIQUE DE VIE
Entretien avec Jacques Caplat
AGROECOLOGY, AN ETHIC OF LIFE
Interview with Jacques Caplat
PIERRE RABHI

The farmer, writer and French thinker of 
Algerian origin, Pierre Rabhi defends a mode 
of society that is more respectful of man 
and nature. He supports the development 
of agroecology throughout the world to 
promote food autonomy, security and 
hygiene for all. He has written a number of 
works including an interview with Olivier 
Le Naire, Pierre Rabhi, semeur d’espoirs 
(Actes Sud, 2013), Manifeste pour la terre 
et l’humanisme (Actes Sud, 2008), Vers la 
sobriété heureuse (Actes Sud, 2010), Éloge 
du génie créateur de la société civile (Actes 
Sud, 2011), Graines de possibles (Calmann-
Lévy, 2005 – co-written with Nicolas 
Hulot), Paroles de terre (Albin Michel, 2006), 
Conscience et environnement (Éditions du 
Relié, 2006) and Du Sahara aux Cévennes 
(Albin Michel, 2007). 

Jacques Caplat is an agronomist and 
ethnologist. He has written a number of 
works Changeons d’agriculture (Actes Sud, 
2014) and L’Agriculture biologique pour nourrir 
l’humanité. Démonstration (Actes Sud, 2012).
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IMPLIQUONS-NOUS
LET’S GET INVOLVED
EDGAR MORIN AND MICHELANGELO PISTOLETTO

Two key figures of our times, the artist Michelangelo Pistoletto and 
renowned sociologist Edgar Morin, have joined together to produce this 
manifesto dealing with nature of commitment and encouraging everyone 
to involve themselves actively in socio-political issues. 
Michelangelo Pistoletto is one of the founders of Arte Povera whose 
mirror paintings reflect the complexity of the world and draw the viewer 
into this complexity. His work can be found in the world’s major modern 
art museums. For several decades the artist has devoted his time to the 
Cittadellarte, the foundation he created in Biella in his native Piedmont 
region. The foundation is at the forefront of efforts to connect art to social 
and environmental issues. 
Like the utopians Thomas More and Charles Fourier, Michelangelo 
Pistoletto believes in a Third Paradise, symbolized by a bush flourishing 
with fresh wisdom. Here he shares his reflections with the sociologist-
philosopher Edgar Morin, who throughout his career has provided a voice 
and conscience for different generations. 
Edgar Morin supported the Spanish republicans during the Revolution and 
fought alongside the Resistance. Throughout his life he has supported a 
great many other combats from that of Messali Hadj during the Algerian 
War to that of the Amazonian chief Raoni, half a century later. He has 
always sought to warn intellectuals and the public of the dangers facing the 
planet, and to remind us we could be living in a very different world. 
In the course of the discussion, the artist and sociologist assess ideologies 
and new technologies and advocate their redeployment. Art and creation 
have a crucial role to play in this process. The time for indignation has passed. 
Now action is required. Concrete alternatives exist and have to be developed. 

The sociologist and philosopher Edgar 
Morin is the emeritus research director 
at the CNRS and chair of the Association 
for Complex Thought. In the late 1960s he 
joined the nascent ecology movement. He 
has always been a conscience of his times 
and has written over eighty works, notably 
La Voie and Le Chemin de l’espérance (with 
Stéphane Hessel) which draw attention 
to the excesses of globalization and the 
perversity of a system driven by growth. 

Michelangelo Pistoletto is one of the most 
important artists of his age. With Actes Sud 
he has published Le Troisième Paradis (2011), 
Michelangelo Pistoletto. Année 1. Le Paradis 
sur Terre (2013), Omnithéisme et démocratie 
(2013) and La Voix de Pistoletto (2014).
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In Egyptology literature there is always a separation between civilization 
and hieroglyphics. Texts are always cited to explain civilization but always 
in translation, never in their original version. A people and its culture are 
indissociable from its language. It is hard to know a people without knowing 
their texts. It means overlooking the essential – personal opinion. The 
Lettres égyptiennes collection was thus created to explore the pharaonic 
culture through literature, its founding texts, his religious works, its 
unofficial texts, its biographies and accounts of war. The aim is to provide a 
personal approach to hieroglyphic texts and their content to avoid relying 
on a third party translation and to foster a deeper understanding of the 
Ancient Egyptian history. 
This third tome looks at the founding texts of Middle Empire literature: 
novels, teachings, so-called “pessimist” literature, religious works, royal 
propaganda and more. 
The texts selected – stele, papyri and tomb engravings – are presented 
as photographs or line drawings so that readers can visualize the subject. 
Each is offered as hieroglyphics or hieratic script, most in their original 
unabridged form without arbitrary selection. To aid translation, the text is 
accompanied by its transliteration, grammatical notes or epigraphs and by 
a full lexicon of vocabulary used in the text. The work provides a perfect 
series of exercises for Egyptian epigraphy students to practice their skills 
in hieroglyphics, with a systematic grammatical analysis of each phrase, 
reminder notes and possibilities for further study.

14.5 x 24.5 cm
544 pages
Softback
October 2016
Retail price: 35 euros

MICHEL DESSOUDEIX

LETTRES
ÉGYPTIENNES

LA NAISSANCE DU NOUVEL EMPIRE

DE KAMOSIS À THOUTMOSIS II

ACTES SUDACTES SUD

ACTES SUD

MICHEL
DESSOUDEIX

LETTRES
ÉGYPTIENNES

Les parois des tombes et les fresques des temples nous dépeignent la civilisation 
égyptienne. Or, cette Égypte pharaonique est également un monde d’écriture, 
et toutes ces images sont accompagnées de textes qui nous exposent un monde 
aujourd’hui révolu. Dans la très prolifi que littérature égyptologique, il existe 
un clivage entre les ouvrages de civilisation et les ouvrages de hiéroglyphes. 
Toutefois, un peuple et sa culture restent intrinsèquement indissociables de leur 
langue, et vouloir connaître ce peuple sans s’intéresser à ses textes, c’est se pri-
ver d’un atout essentiel : l’opinion personnelle. Car c’est bien de cela qu’il est 
question dans cet ouvrage : fournir les éléments nécessaires à une approche 
personnelle des textes et de leur contenu. C’est l’unique façon, pour l’amateur 
d’égyptologie, d’accéder directement et profondément à la culture et à l’histoire 
de ce pays.

Ce premier volume présente, dans un ordre chronologique, la trame histo-
rique du début de la XVIIIe dynastie, de Kamosis à Th outmosis II, grâce aux 
écrits fondamentaux de cette période et grâce à des inscriptions plus offi  cieuses, 
jugées révélatrices de l’esprit et de la culture de cette époque. Chaque texte est 
donné en hiéroglyphes, le plus souvent sous sa forme originale et toujours en 
intégralité. Afi n de faciliter sa traduction, il est suivi de sa translittération, de 
notes grammaticales ou épigraphiques et d’un lexique intégral du vocabulaire 
usité dans le texte.

De surcroît, chaque document est donné avec sa traduction intégrale – chose 
suffi  samment rare pour être précisée – et accompagné, à chaque fois que cela 
s’y prête, d’encarts thématiques, nombreux et variés, destinés à éclairer ou à 
expliciter certains aspects de civilisation abordés par le texte en question. Enfi n, 
des cartes, des plans et des schémas viennent compléter l’ensemble pour per-
mettre une compréhension dynamique et géographique des événements.

Ainsi, cet ouvrage, qui s’adresse aux universitaires, aux étudiants en égypto-
logie, aux passionnés ou aux amateurs de l’Égypte ancienne, est à la fois un livre 
d’histoire, un livre d’exercices épigraphiques, une grammaire, un lexique hiéro-
glyphique, un livre de découverte de la civilisation pharaonique…

Scientifi que de formation, ingénieur diplômé de l’Institut national polytechnique 
de Toulouse, agrégé de sciences physiques et docteur en chimie, Michel Dessoudeix 
étudie l’Égypte ancienne depuis plus de vingt ans. Il se consacre, désormais, entiè-
rement à l’égyptologie dans l’Association toulousaine d’égyptologie, où il enseigne 
l’écriture hiéroglyphique, l’histoire et la civilisation égyptiennes depuis plus de dix 
ans. Il est l’auteur de Chronique de l’Égypte ancienne (Actes Sud, 2008).
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Ce livre constitue le deuxième volet de la série Lettres égyptiennes, dédiée à 
l’étude de l’histoire et de la culture de l’Égypte ancienne par les textes. Si le 
premier volume était consacré à l’analyse de la naissance du Nouvel Empire, 
celui-ci couvre la période la plus faste et la plus dynamique de cet Empire, avec 
les règnes prestigieux d’Hatshepsout, de Thoutmosis III, d’Amenhotep II et de 
Thoutmosis IV. Après les guerres d’unification du pays et la reconstruction de 
l’État, Thoutmosis III initie une politique offensive et agressive à l’encontre de l’Asie. 
Il constitue ainsi un véritable Empire allant de la Nubie jusqu’aux portes du 
Mitanni.

L’enjeu de cette série est de permettre l’accès aux sources épigraphiques 
majeures d’une période donnée, en fournissant les textes originaux accompa-
gnés de leur traduction intégrale. Cette démarche permet d’offrir au lecteur les 
éléments nécessaires à une approche personnelle des textes et de leur contenu. 
Ainsi, outre les inscriptions relatant les événements historiques qui ont jalonné 
cette centaine d’années, le lecteur trouvera des témoignages sur la noblesse 
égyptienne : ils apportent des éclairages fondamentaux sur les rouages de l’État 
ou sur la pensée religieuse.

La conception de l’ouvrage reste identique à celle du tome précédent. Afin 
de mieux préciser le contexte historique, chaque règne est résumé sur une 
page. Suit, pour chaque texte traduit, une présentation du contexte politique, 
religieux ou archéologique précisant certains détails susceptibles de favoriser la 
compréhension. De surcroît, chaque document original est reproduit en même 
temps que sa traduction intégrale – chose suffisamment rare pour être précisée ; 
y sont joints de nombreux encarts thématiques destinés à éclairer ou à explici-
ter certains aspects de civilisation abordés par le texte en question. Enfin, des 
cartes, des plans et des schémas viennent compléter l’ensemble pour permettre 
une compréhension dynamique et géographique des événements.

Afin de faciliter sa traduction, chacun des textes hiéroglyphiques est suivi de 
notes grammaticales ou épigraphiques ; l’intégralité du vocabulaire utilisé dans 
les textes est fourni en fin de volume. Ainsi, cet ouvrage, qui s’adresse à tous 
ceux qui désirent approfondir leur connaissance de la littérature de l’Égypte 
ancienne, est à la fois un livre d’histoire, un livre de découverte de la civilisa-
tion pharaonique, un livre d’exercices épigraphiques…

Scientifique de formation, ingénieur diplômé de l’Institut national polytechnique de 
Toulouse, agrégé de sciences physiques et docteur en chimie, Michel Dessoudeix étu-
die l’Égypte ancienne depuis plus de vingt ans. Il enseigne l’écriture hiéroglyphique, 
l’histoire et la civilisation égyptiennes à l’Association toulousaine d’égyptologie, depuis 
quinze ans. Il est l’auteur de Chronique de l’Égypte ancienne (Actes Sud, 2008) 
et de Lettres égyptiennes I – La Naissance du Nouvel Empire (Actes sud, 2010).
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Michel Dessoudeix graduate in science and 
studied engineering at the Institut national 
polytechnique de Toulouse. He is a lecturer 
in physics and has a doctorate in chemistry. 
Today he devotes himself to Egyptology. 
He is a member of the Association 
toulousaine d'égyptologie for whom he has 
taught hieroglyphic writing, history and 
Egyptian civilization for ten years. He has 
already published Chronique de l'Égypte 
ancienne (Actes Sud, 2008), Lettres 
égyptiennes I (Actes Sud, 2010) and Lettres 
égyptiennes II (Actes Sud, 2012).
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Dans la très prolixe littérature égyptologique, il existe un clivage entre les ou-
vrages de civilisation et les ouvrages de hiéroglyphes. Si l’on utilise les textes 
pour argumenter un fait, ils sont toujours présentés en traduction, très souvent 
partielle, mais jamais dans leur version originale. Or un peuple et sa culture 
sont indissociables de leur langue. Vouloir connaître cette civilisation sans 
s’intéresser à ses textes, c’est se priver d’un atout essentiel : l’opinion personnelle. 
Car c’est bien de cela qu’il est question dans cet ouvrage : fournir les éléments 
nécessaires à une approche personnelle des textes et de leur contenu, pour ne 
pas être dépendant de la traduction d’un tiers. C’est l’unique façon, pour 
l’amateur, d’accéder directement et profondément à la culture et à l’histoire de 
l’Égypte ancienne. Ainsi est née cette collection de Lettres égyptiennes, qui 
propose de découvrir la civilisation pharaonique à travers sa littérature : textes 
fondateurs, hymnes religieux, écrits officieux, biographies, récits de campagnes 
ou de batailles…

Dans ce troisième volet sont traduits et analysés tous les textes fondateurs 
de la littérature du Moyen Empire : les romans, les Enseignements, la littérature 
dite “pessimiste”, la littérature religieuse, les textes de propagande royale…

Chaque texte est donné en hiéroglyphes et/ou en hiératique, le plus souvent 
sous sa forme originale, en intégralité, sans sélection arbitraire. Afin de faciliter 
sa traduction, il est accompagné de sa translittération, de notes grammaticales ou 
épigraphiques et d’un lexique intégral du vocabulaire usité. L’étudiant en épigra-
phie égyptienne trouvera là un exercice destiné à mettre en pratique ses compé-
tences en hiéroglyphes et disposera d’une analyse grammaticale systématique des 
phrases, agrémentée de rappels et d’élargissements sur un sujet donné.

De surcroît, cet ouvrage est bien plus qu’un livre d’exercices. Chaque texte 
est suivi de sa traduction intégrale – fait suffisamment rare pour être signalé – et 
accompagné, lorsque cela s’y prête, d’encarts thématiques, nombreux et variés, 
destinés à éclairer ou expliciter certains aspects de civilisation abordés par le 
texte en question.

Ainsi, cet ouvrage, qui s’adresse aux universitaires, aux étudiants, aux pas-
sionnés ou aux amateurs de l’Égypte ancienne, est à la fois un livre d’histoire, 
un livre d’exercices épigraphiques, une grammaire, un lexique hiéroglyphique, 
un livre de découverte de la civilisation pharaonique…

Scientifique de formation, ingénieur diplômé de l’Institut national polytechnique 
de Toulouse, agrégé de sciences physiques et docteur en chimie, Michel Dessoudeix 
étudie l’Égypte ancienne depuis plus de vingt-cinq ans. Il se consacre désormais 
entièrement à l’égyptologie dans l’Association toulousaine d’égyptologie, où il enseigne 
l’écriture hiéroglyphique, l’histoire et la civilisation égyptiennes depuis plus de dix 
ans. Il est l’auteur de Chronique de l’Égypte ancienne (Actes Sud, 2008), Lettres 
égyptiennes I (Actes Sud, 2010) et Lettres égyptiennes II (Actes Sud, 2012).
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LA CHAMBRE DE SNEFROU
Analyse architecturale de la pyramide “rhomboïdale”
THE CHAMBER OF SNEFERU
An architectural analysis of the rhomboid pyramid
GILLES DORMION AND JEAN-YVES VERD’HURT

PREFACE BY MICHEL VALLOGGIA

From the creation of the Djoser funerary complex in the 3rd Dynasty 
(c. 2600 BC), the Egyptians started creating large-scale stone masonry 
constructions by assembling square blocks in horizontal lines. The 
technique has already been used for generations in brick constructions 
and over the centuries became more sophisticated, reaching the peak of 
perfection with the Khufu pyramid in the 4th dynasty. 
Under the reign of his father, Sneferu, pyramid architecture developed 
so quickly that in the space of a few creations the size of chambers 
tripled from 4 cubits (Sneferu and Meidum) to 12 cubits (Khufu and 
Giza). Observing this type of variation enables us to situate certain 
creations within a coherent progression. The clear progress made 
between constructions led the authors of this work to reconsider the 
order of construction of the Sneferu edifice and the pyramid in which he 
was entombed. With the southern Dahchur pyramid at the heart of the 
problem, they developed the subject. 
The work is divided into three parts charting their deductions. The first 
part analyzes available general information. This irrefutable technical data 
reveals a series of important elements which question the chronology of 
construction and predominating interpretations of their role. The second 
part is entirely devoted to the superstructure of the Sneferu tetrahedral, its 
various construction phases and its unorthodox techniques. The final part 
examines the interior design, chambers and gallery system.

Gilles Dormion and Jean-Yves Verd’hurt 
are French architects who have studied 
pyramid construction for over twenty years. 
They have already published La Chambre 
de Chéops (Fayard, 2004) and La Chambre de 
Meidoum (Cahiers de la Société 
d’égyptologie de Genève, 2013). 
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To celebrate the 50th anniversary of the France’s undersea archeology 
research unit (drassm) created by André Malraux, the Marseille Museum 
of History is staging the “Écume des siècles” exhibition (28 April 2016-
28 May 2017). Alongside the unit’s work over half a century, the exhibition 
and catalogue present the most remarkable discoveries during their 
underwater archeology missions through a clear, enlightening approach. 
This work explains the evolution of the discipline and charts the growth in 
research and the new issues that research has unearthed. It also shows the 
difficulties and dangers of underwater archeology: looting and destruction 
of metal vessels, the problem of the detection of sites and the exploration 
of deep-lying wrecks. 
France was the first country to create a unit for underwater archeological 
research. Today it is a world leader in the discipline and plays a pioneering 
role in the exploration of deep-lying wrecks. 
The artifacts exhibited date from the Bronze Age to the Second World War 
and come from French waters as well as wrecks off the coast of Gabon, 
Brunei and the Salomon Islands. 
From Roman ships loaded with amphora to junks in the China Sea, from 
corsair vessels off Saint-Malo to Lapérouse frigates, from submerged villages 
to wrecks of the Normandy landings, from a bust of Caesar to Saint-Exupéry’s 
chain bracelet, the catalogue takes readers on a fascinating journey among 
France’s great archeological discoveries underwater, reminding us how our 
submerged heritage is an essential part of our humanity. 

MÉMOIRE À LA MER
Plongée au cœur de l’archéologie marine
MEMORY OF THE SEA
A journey into the heart of underwater archeology
MICHEL L’HOUR AND ÉLISABETH VEYRAT

22 x 28 cm
80 pages
Softback
May 2016
Retail price: 15 euros
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JULIETTE
Les fantômes reviennent au printemps
JULIETTE
The ghosts return in spring
CAMILLE JOURDY

After the success of the Rosalie Blum trilogy, Camille Jourdy returns with a 
colorful vaudeville-style family saga.
Juliette goes home to her family – her “artist” mother, her father and his 
fading memory and her sister, the exemplary mater familias, who has a 
secret lover. 
Having set her life on hold, Juliette returns laden with emotional baggage 
and questions to answer. She has a chance encounter with Polux who is in a 
similar situation and together they set about spring-cleaning their lives and 
dusting their melancholy away. 
In her latest family drama, Camille Jourdy depicts a series of lonely people, 
wandering familiar streets. Her delicate touch explores streets and closets 
and sets leaves trembling, but also brings out the violence of relationships 
– the slammed doors, the barbs and the skeletons in the cupboard. The 
result is a delightful combination of genres – from private journal to family 
vaudeville. 

Camille Jourdy grew up in Dole in the Jura 
region. While still a student at art school 
in Epinal, she wrote and illustrated her first 
comic book Une araignée, des tagliatelles 
et au lit, tu parles d’une vie ! (Drozophile/
Quiquandquoi, 2004). After graduating 
from Strasbourg’s school of decorative arts 
in 2005, she settled in Lyon where she lives 
today. After the success of the Rosalie Blum 
trilogy (Actes Sud BD, RTL prize 2009 and 
Fauve révélation at the Angoulême festival 
2010), the series was adapted to film by 
Julien Rappeneau and released earlier this 
year. She continues to refine her endearing 
delicate style for children’s books. 
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A black book full of writing, crossings out and drawings on each page. 
It could be Olivier Py’s first novel. Instead it is the tortured journal of a 
17-year-old. 
“I wrote Le Cahier noir at the age of seventeen when my destiny was far 
from clear. I kept the manuscript among other souvenirs of youth hidden 
in box of drawings, poems, abandoned plays, letters and photographs, 
knowing that it wasn’t like other souvenirs. Unlike my other early work it 
hasn’t suffered the same cruel judgment; instead I feel a combination of 
disgust and admiration, tenderness and shame, perhaps because in my 
artistic vocation it has had some obscure determining role to play. 
But, because it reveals the intimate thoughts of the teenager I was, I am 
struck by the violence and the sadness and sickened by the conceit. 
Teenagers strive to turn their pleasure in suffering into lyricism. But was 
I looking for anything different in more mature works? Are they more 
mature or just more polite? Could my teenage debuts actually represent a 
microcosm of my work in its crude form, closer to stone than sculpture and 
thus closer to the stuff of truth?”

Olivier Py

LE CAHIER NOIR
BLACK BOOK
OLIVIER PY

Writer, director and actor, since 1988 Olivier 
Py has performed his own work with his 
company L’Inconvénient des Boutures. 
Director of the national drama center 
of the Orléans region from 1988-2007, 
director of the Odéon-Théâtre de l’Europe 
in Paris from 2007-2012, since September 
2013 he has directed the Avignon Festival. 
With Actes Sud he has already published 
his novel Paradis de tristesse (2002; Babel 
no.698), Les Mille et Une Définitions du 
théâtre (2013), Siegfried, nocturne (2013) and 
Excelsior (2014), as well as the majority of his 
theatrical work with Actes Sud-Papiers.

15 x 20.5 cm
240 pages
Duotone illustrations
Softback
October 2015
Retail price: 25 euros
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FRAPPER LE SOL
Tatsumi Hijikata sur la voie du butô
HITTING THE GROUND
Tatsumi Hijikata and the search for Butô
CÉLINE WAGNER

Tatsumi Hijikata (1928-1986) created Butô in the late fifties in Japan. 
Influenced by the European expressionist movement and by France’s “hell 
writers” – Bataille, Genet, Sade and Lautréamont, as well as Mishima, the 
dancer returned to his farming roots to seek inspiration for dance. 
Céline Wagner follows his childhood in a northern Japanese village, 
marked by American bombardments. She depicts Hijikata’s fiery rebellious 
temperament which took him to Tokyo in 1952. His performance in 1959 
amazed the audience. A dark, grotesque, surrealist expression of suffering 
and man’s primitive instincts, butô created an original form of bodily 
expression. 
The creator of an inspirational avant-garde movement, Hijikata trained 
a number of disciples and worked with artists of all disciplines. This 
comic book, the first ever devoted to Butô, is a tribute to him. After her 
magnificent black and white work, Un héros de notre temps, Céline Wagner 
uses color to depict flesh and blood. In this powerful, her depiction of the 
body and her empathy for Hijikata will leave no reader indifferent. 

Born in 1975, Céline Wagner produced two 
comic books with Edmond Baudoin Les 
Yeux dans le mur (2003) and La Patience du 
grand singe (2006). Her solo work includes 
Zeste (2008) and Tangente (2012) published 
by Des Ronds dans l’O. In June 2014, 
she published an adaptation of Mickhaïl 
Lermontov’s novel Un héros de notre temps in 
the Actes Sud-L’An 2 collection. 



49 – graphic novel

The second volume of the Pelote dans la fumée adventure. After a long 
winter, will spring be bright? 
In the first volume of Pelote dans la fumée (summer/autumn), with his fine 
brushstroke, Miroslav Sekulic-Struja created a world between Ettore Scola 
and Liberatore, Fellini and Douanier Rousseau. In this miniature fable of 
feral childhood in a timeless imaginary orphanage live orphans of the war 
with neighboring clans, embodiments of Balkan history. The story’s heroes 
Pelote, his sister Sandale and fellow orphan Bourdon recall the events of 
the recent past. Street urchins, prostitutes and circus performers, they all 
drew their energy from beautiful petrol blue sea and the sunsets of Eastern 
European folk art. 
In the second volume, Miroslav Sekulic-Struja focuses on Pelote and 
Sandale’s family life after their mother has retrieved them from the 
orphanage. She has found another man, who is richer, and together they 
will try to build a new life in a big house. Pelote and his sister adapt to 
the new environment until their mother falls ill and their father-in-law 
takes them back to the orphanage and the cruel winter months and the 
ubiquitous snow carpeting the sidewalks leading to the factory. 

PELOTE DANS LA FUMÉE
II - L’hiver/Le printemps
PELOTE IN SMOKE
II – Winter/Spring
MIROSLAV SEKULIC-STRUJA
Translated from the Croat by Ana Steka and Wladimir Anselme

Born in Rijeka (Croatia) in 1976, Miroslav 
Sekulic-Struja started his career as a painter, 
but his curiosity led him to discover fresh 
horizons. In 2010, he won the Young Talent 
award at the Angoulême festival with 
L’homme qui acheta un sourire developing a 
finely drawn, detailed and poetic world. In 
his work, every small detail helps build the 
narrative. His technique, especially the use 
of direct color and his sense of narration 
bring a highly original style full of potential. 
In 2012, he created a mural fresco at the 
Rotonde in Paris to celebrate Croatia year 
in France. Pelote dans la fumée I won the 
Montreuil prize in 2015 and 2015-2016 
Miroslav Sekulic-Struja was in residence at 
the Maison des Auteurs in Angoulême. 

20.5 x 29 cm
128 pages
Softback
February 2016
Retail price: 24 euros



50 – graphic novel

Art book featuring:
2 accordion books
2 book-posters
Coedition Actes Sud/ 
Les éditions du Centre Pompidou
September 2016
Retail price: 21 euros

RENÉ MAGRITTE
RENÉ MAGRITTE
DAVID B. & ÉRIC LAMBÉ, GABRIELLA GIANDELLI, FRANÇOIS OLISLAEGER,
MIROSLAV SEKULIC-STRUJA, BRECHT VANDENBROUCKE

To coincide with the major retrospective of René Magritte’s work at 
the Centre Pompidou, six comic book artists have created a delightful 
decorative fold-out art-book charting René Magritte’s work, life and 
thought. 
The combined perspectives of the six authors on Magritte’s metaphysical 
and surrealist work shed light on the artist’s life and offer fresh perspectives 
on his work. The six artists have come together from all over Europe to 
provide a complex and entertaining interpretation of Magritte’s work. 
Magritte once said, “My painting has not real interest except to those who 
live in the present. In the future it’ll only have historical value.” This book is 
a way of making the artist’s powerful perspectives relevant to the present 
once more. 

David B. lives in Bologne, Éric Lambé in 
Brussels, Gabriella Giandelli in Milan, 
François Olislaeger divides his time between 
Paris and Mexico, Brecht Vandenbroucke 
lives in Liège and Miroslav Sekulic-Struja is 
in residence at the Maison des Auteurs in 
Angoulême. All feel a deep relationship with 
Magritte’s work. 



51 – graphic novel

Rachel Deville uses her dreams and nightmares to create an unusual 
self-portrait. On awakening, she writes down and draws her nocturnal 
adventures, scenes that replay her life like some absurd tragicomic play. 
The result is a personal yet universal expression of her densely narrative 
nightmares. 
While her first work, L’Heure du loup, was charcoal dark, here her pencil 
creates an eerie vision of the unconscious, drawing up fresh portraits for 
her alter ego with a clinical hatched style taking us through her labyrinthine 
dreams into Kafkaesque urban architectures. 

LA MAISON CIRCULAIRE
THE CIRCULAR HOUSE
RACHEL DEVILLE

PREFACE BY HERVÉ CASTANET

Rachel Deville was born in the heart of 
winter 1972 in Firminy. She developed a 
passion for drawing at an early age and 
began creating her first comic books at 
the age of ten. She studied visual arts at 
Saint-Étienne, graduated with a masters 
in 1996, then went to live in Barcelona in 
April 2000. In 2007, her first work Lobas 
was published in Spain with Sins Entido. 
In this autobiographical narrative, she 
tackles questions of identity and our double 
through her relationship with a twin sister 
and their chaotic family. In April 2009, 
she returned to France where she did a 
residency at the Maison des Auteurs in 
Angoulême. L’Heure du loup (Apocalypse, 
2013) was another longer work also inspired 
by dreams which she has been noting down 
since 1996. 

19.5 x 26.5 cm
216 pages
Black and white illustrations
Hardback
November 2015
Retail price: 27 euros



52 – graphic novel

16.5 x 22.5 cm
192 pages
Color illustrations
Softback
November 2015
Retail price: 26 euros

LA MAISON DE L’ARCHITECTE POLONAIS
ET DE SA FEMME ALGÉRIENNE  
RESTÉE AU PAYS
THE HOUSE OF THE POLISH ARCHITECT 
AND HIS ALGERIAN WIFE WHO STAYED AT HOME
JACQUES BABLON AND ÉDITH CHAMBON

The Polish modernist architect, the late Stanislas Kosinski, who shunned 
concrete for metal and glass, was convinced that natural daylight was 
related to happiness. Before he died he designed a house for his Algerian 
wife and six children. 
Six Algerian-Polish children find themselves left to their own devices in 
their modern house designed by their father in the middle of well-to-do 
district of a French suburb. They have to learn how to get along by 
themselves without their mother who has been forced to return to Algeria. 
A house is a living space: “Houses contain all kinds of stuff – milk teeth in 
the backs of drawers, souvenirs made of seashells, secrets that gnaw away 
at you, stupid laughter, happy dreams, desires to screw the neighbor, to run 
off with the first guy who comes along, flashing Christmas lights and dramas 
still too fresh in the mind. It’s been barely a week since dad kicked the 
bucket. Without warning. Something fragile bust in his brain. Sometimes 
death catches you by surprise. It doesn’t let anything take shape.”

Born in Paris in 1946, Jacques Bablon 
lectures at the École supérieure des arts 
appliqués and publishes comic strips in 
the À Suivre review under the pseudonym 
“Violeff”. He has recently published his first 
novel Trait bleu (Jigal, 2015). 

The illustrator Édith Chambon was born 
into an architectural family. After studying 
visual arts she joined the Émile-Cohl school 
in Lyon. She has illustrated the “Graines 
d’ados” collection (Éditions Mouck) since 
2009. 



53 – gastronomy

In 1995, Michel Troisgros and his wife Marie-Pierre opened a 
“café-restaurant-grocery” beside the Maison Troisgros, their three 
Michelin-starred restaurant in Roanne. The memory of Italian salumerie 
inspired them to embark on this new adventure, an elegant setting serving 
classic often cuisine, some French staples – such as onion and porcini tart 
and fourme cheese omelet) as well as foreign fare – fish and chips with 
gravy sauce and sea bream ceviche. There are also quality groceries to be 
found such as judion – huge white beans they discovered in the tapas bars 
of Seville and their incredible rabbit livers with artichoke. 
A pioneering neo-brasserie, the Central has its own specialties, some of 
which diners would simply not allow the owners to remove from the menu, 
such as the chocolate dariole and the tartare de la gare. 
This book offering 82 recipes is based on the Central’s culinary repertoire so 
that you too can savor something of the Central’s delectable atmosphere at 
home. 

LA CUISINE DU CENTRAL
Michel & Marie-Pierre Troisgros
LE CENTRAL – ITS CUISINE
Michel and Marie-Pierre Troisgros
TEXT BY BÉNÉDICT BEAUGÉ

PHOTOGRAPHY BY MARIE-PIERRE MOREL

The Maison Troisgros has maintained three 
Michelin stars since 1968 and scores 19/20 in 
the Gault et Millau Guide. Michel Troisgros 
is the third generation of the family’s chefs, 
having taken over the restaurant in 1983. 

Bénédict Beaugé has authored a number of 
his own books as well as working alongside 
chefs. Of particular note, a book about 
French-English relations through the optic 
of beef, Rosbifs ! L’histoire des relations franco-
anglaises au travers de la viande de bœuf 
(Textuel, 2006). 

Marie-Pierre Morel produces photographs 
for books and magazines, as well as her 
own personal work. Fascinated by daylight 
she loves simple, or as she calls it, “lazy” 
photography. 

17.5 x 24.5 cm
194 pages
Hardback
March 2016
Retail price: 24.90 euros
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54 – nature

21.2 x 26 cm
144 pages
Softback with flaps
March 2016
Retail price: 24.50 euros

CULTIVER SON POTAGER NATUREL
avec Jean-Marie Lespinasse
GROWING YOUR OWN KITCHEN GARDEN – NATURALLY 
with Jean-Marie Lespinasse
DANIELLE DEPIERRE AND JEAN-MARIE LESPINASSE

The internationally renowned fruit-tree specialist Jean-Marie Lespinasse 
implemented his taste for research and experimentation in his kitchen 
garden. Eager to learn how to grow without fertilizers, he created the model 
self-sustaining nursery garden, which has inspired specialists everywhere 
and about which he wrote the book Le Jardin naturel de Jean-Marie 
Lespinasse in 2006 (3rd edition in 2013). A regular conference speaker, Jean-
Marie Lespinasse’s garden welcomes many visitors a year. The former book 
merchant Danielle Depierre suggested that he provide a simple explanation 
of the foundations of his approach in a new reader-friendly book with 
suggestions for beginners and improvements. This easy-to-read positive 
book is sure to peacefully revolutionize the principles of gardening. 

The internationally renowned fruit-tree 
specialist Jean-Marie Lespinasse worked 
for the inra in Bordeaux from 1962-2000 
creating new varieties of apple tree, 
studying fructification and implementing 
new growing approaches. Since 2000, he 
has worked as a scientific adviser with the 
Aquitaine species conservation group. 

Danielle Depierre founded the La Machine 
à Lire in Bordeaux with Henri Martin was a 
librarian for 29 years.



55 – society

A picture book depicting the diversity of the human race and questioning 
the power and persistence of stereotypes. 
By definition, the right to be different does not exclude difference. It 
doesn’t swallow it up either and make it invisible. If exceptions to the norm 
have always appealed to the imagination to become the stuff of legend, it’s 
possibly because nobody is the same as anybody else. In this permanent 
confrontation of identities, humanity can also be categorized by size. 
Dwarves and giants have always inhabited picture books and fairytales 
and, with the advent of photography, they enjoyed a heyday. Here Claude 
Ribouillault has created a collection of photographs showing how reality 
constantly nourishes the dream. This work is a delectable portrayal of 
jesters, circus dwarves, village idiots, fairground giants and magnificent 
colossi whose proportions celebrate the extremes of our physical condition. 

NAINS, HERCULES & GÉANTS
Humanités prises par la taille
DWARVES, HERCULES AND GIANTS
Humanity viewed by size
CLAUDE RIBOUILLAULT

Claude Ribouillault was born to a family of 
storytellers and wedding musicians and has 
already published two books about popular 
music heritage: La Musique au fusil devoted 
to the musical practices of soldiers in the 
Great War (1996, republished in 2014), and 
Musiques d’à bord looking at images of the 
sea in sailors’ song (2015). 

18 x 28 cm
160 pages
225 color illustrations
Hardback
October 2016
Retail price: 29.90 euros
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